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No ponderous pronouncements just here and now, nor egigesises of Universal Deep
Problems, Just a few paragraphs about XEROC which, if T were H.L. Gold, I might
bave titled "Progress Report #1",,.,but which, since I'm Dick Lupoff, I'1l just

¢all some administrative announcements,

First of all, Pat and 1 are extremely pleassd to announce an addition to the staff
of XERO: Effective with this issue, Bhob Stewart is art editor around here, Those
of you who have received all since XERO 1 willl surely have noticed the changs for
the better as far as art is concerned, In XERO 2 this was dus to the courtesy of
two artists, Sylvia Yhite and Dave English, who stencilled their own work, In
XERO % there was some additional stencilling by Sylvia; all the rest was done by
Bhob, In the present issue, liaggie Curtis, Andy Reiss, and Steve Stiles cut their
own worlk; Bhob did the rest, Now that hs has agreed to arteedit XERO, we will be
able to aocept art notealready-one-stencil, Also, you will be seeing a lot wmore
Stewart art around here, all of vhich is very much to the good,

+ + + * + + + + + + + + + + + + +
Secondly, if you are reading this copy of XERO at & friend's house and wondering
when, if ever, yours is going to plop in the mailbox, mey I suggest that you reread
the inconspicuous paragraph at the bottom of the contents page, There will be no
elaborate accounting system around here, with check~boxes and scribbled notes in
each copy of the zine warning you that you have only three,.,twvo,,.one,,.no more
coples coming to you, The arrangement is simple enough, end if you haven't written
& letter or contributed material since the last issue, or if you c¢laim to trade but
haven't publiched in yea long months, you just won't get the next lssue of XERO,
There may be a rars exception to thie for one or twe Ancient Famnish Friends, but
don't count yourself in this category unless you were a subscriber to SF52 or the
publisher of MOTE, 8

+ + + + + + + + + + + + + L+ + + +
Speaking of letters, incidentally, if you wrote a good one sinoce the last issue and
can't find it in the Epistolary Intercourse cection, please don't stop writing,
Every letter that comea in is carefully read and most of them are thought about
and talked about in this house, I know this sounds hackneyed, but it iz also the
actual and literal truth, However, vhen it comes to publishing, Pat and I are
faced with a choice among three courses, none of which we like too much:

(1) Weo could publish all the good letters we get, plus all the
other material we now publish, in which case XERO would
grow to HABAKKUKian proportions,

(2) We could publish a fat letter section and keep XERO at
a reasonable size by cutting back on other meterial,

(3) We could publish all the other material we want to and
hold down the overall size of XERO by limiting the
length of the letter section,



Yell, that first choice sounds attractive. The only trouble is thet should XERO
grow to HABAKKUKian size (2 trend already underway, I fear) it would also shrink
to HABAKKUKian frequency. And if you'll run it through your portable giant elec-
tronic brain, I think you'll agree with me thet four-to-six times fifty pages makes
more pages per year than one times one hundred sixteen, despite the fact that the
latter makes a fatter package at one time than does a single fifty-page fanzine,
So, choice number one is out,

As for the second choice, there is nothing intrinsically wrong with a semi-letterzine,
flell, one won the Hugo last year, But it just happens not to be the kind of fanzine .
that Pat and I want to publish, So choice two is out,

That leaves number three: "limit the letters", And so we will try to publish about
eight pages of letters in each issue, selecting the most interssting and repregent-
ative from among the stack we receive, Fortunately for me, Pat has now taken over
the letter column, At least one reviewer has already noted the improvement therein,
and while this does not leave me 100% unchagrimned, it is still a pleasure to have
her handle BI, I couldn't possibly held it down to eight pages; I guess it takes
that old feminine ruthlessness,

» + + + + + + + + + + + + + + *+ +
But this whole problem of allocating pages brings up the deeper prablem of, ahem~
ahem, editorial balance, Any nuuber of people have written in asking to see less
of this or more of that in the pages of XTRO, aud while either Pat or I have tried
to answer each subh letter personally, let me put our standard reply on record, but
first let me say that I am talking about subject matter, which is a subject open to
controversy in these pages; not wyuality, which is a closed subject.,,closed because
like every editor in history, we want the best material for XERO that we can get,

As for subject matter, then, if you're one of the "let!s-have-less® group, you'll
get little sympathy except for a single piece of advice: 1f you don't like the
topic of an article, skip to the next one, If you don't like the vhole fanzine,
the same applies,

If, on the other hand, you're a "let's-have-more” type, the reply is: you want
material on a given topic to appear in XERO, you write it, No submission to XERQ
has ever been turned away because of ite subject,..quality is another matter, of
course, S0 if you're tired of a diet of book reviews, fandom symposiums, and
nostalgia,., and you would rather see material in XZRO dealing with fractions,
Freud, or freedom for colonial peoples,,.you write it, "e don't promise to print
it, because of the qualitative standards just mentioned, Namely, it must be inter-
eating, it must be at least reasonably organized and stylistically bearable, and it
must not open Pat and me to a libel suit,

But as for topic, no taboos,

—iok ,Zu/ooéﬁ



RIPLE TANGENTS

¥While the antics of Eilison, Vorzimer and
others naturally wakes anyone hesitate be=-

fore talking about a new fandom -- of what-
ever number -= and I don't particularly want

to play the numbering game anyhouw, ever since
the Detention a change has been taking place in
fandom, Fans are displaying new interests and new

types of zines are arising, New terms are being

glung back and forth to describe the new scene, but :
I don't think any of them really apply. "Diccussion
zine® i3 not too useful as many zines of the pact were discuscion zines end some of

the new ones are not, "Pith' and "piffle" have unfortunate connotations and tend to
confuse the issue as one man's pith can be another man's piffle, By vhatever defin-
ition ~11
{ of the ne
zines pub~

lish lots

of niffie,

Perhaps
the charac
teristic
the new
zines have
in comzon
is that
they ere

dﬂnakm : non~ramic

lU ‘ "Fanaizh®
not an easy word to define -~ the meaning keeps slipping away -~ but fannish zines
seem largely concerned with fans, their doings and their lighter activities, with
tfabulous farnicsh characters", At least that's vhat they have been like during the
past two or three years,

Fannichness has many meritc and I enjoy it very much, liost of my own writing is
zTannish and I did not set out to publish & non-fannish zine, It just sort of



happened, Contributors and readers do a lot in shaping a zine and it's non-fannish
time now,

thatever the merits of fannishness, it is esoteric. Iven when the reader does not
need previous knowledge to becable to follow what is happening, he usually has to
learn to appreciate the style and the method of approach, In 1958 at the IllWiscon
in a conversation with Grennell, Hickman and others, someone (I believe Grennell)
said, "I can't imagine a neofan enjoying the first issue of GRUE of HYPHEN that he
picks un, You have to learn to appreciate the flavor," Fannishness is a fine flavor,
but there has been too much of it, A naturel reaction is setting in,

And the reaction seems to be entirely snonteneous, KIPPLE was influenced by RETRO~
GRADE, but HABAKKUK, XERO, E8PRIT, WARHOGN, TESSERACT et all se=m to have 8ll started
on their similar paths without reference to emchother, At about the seme time the
4SFA started putting out SPTCULATIVE REVIEW, Earl Kemp st.rted his first project, and
fans like Jack Chalker and Bob Jeunings started zines seriously devoted ic their own
hobbies and"interests, It's ncn-Tannish time, Even old zines like YANDRO which hed
resisted the fannish current are nov rising steadily in general estimation,

The apas have always been generally non~fannish and they are not changing too wuch
now, I believe that it was Ted Yhite who said that they belong in another current
and do not reflect the state of zeneral fandom, This seems %o be true, In many ways
too the new trend is just a transference to generz]l fandom of trends that have been
in the apas all the tims, They have alvays had members seriously interested in their

hobbies and read {o discuss all sorts of general topics,

Everyone seems to have a tendency 4o lump all *he uew zines tozsther, but they are
diverse in that they all reflect the personslities and interests of their respective
editors, Perhaps another thing besides non-fannishness that they have in common is
that they take some effort to read, They contain entertainment and humor of various
kinds, but they also have uateridl which requires thinking, Unlike the fannish zines
they do not slide effortlessly and nainlessly into the mind, Nevertheless any intel-
ligent perzon who is willing to take the trouble can read and enjoy then,

They do make démands upon the reader though, He has to think and digest what he is
reading, Horror of horrors he guite probably cannot read the fanzine in a singzle
sitting! Certainly anyone who tries to plow throeugh one of the new zines without
pausing to think, reflect and asgimilate is gdng to be left with only a confused im-
pression of a rather peculiar mishmash, This seems to have havpened to quite a feir
faaans,

You are right about the genuine dialectical cynthesis; in the new zines fandom is a
serious hobby, It must be emphasized, hovever, that the nev fanzines are serious and
humorous; unlike the sercons of the past we do not confuse seriousness with lacl of
humor, It is also possible to treat your amisements quite seriously indeed and to
still get a bang out of them,

It should also be emphasized that wany of the new zines are Just as escapist as the
fannish ones, It is noti necessary for escaene to be light and frothy., But of course
== Judging by the way they act rather than what they say -~ most famans take fannish-
ness very seriously indeed, As 'alter Breen says, "FIJAGH is & way of life." Certaine
ly everyonec I knoy who secms 1o have no other life Lut famning, devoting every poss-
ible woment to it, always zeems to do wo while chorusing "Fijagh, fijagh, fijagh,"

It's probably just as well that ths swing to non~fannishness took place at this time,
The present ill-health of magazine science fiction clearly shows us that from now on
fandom is going to grow and oxpand or wither and die entirely inddpendently of the

prozines, /e can't count on them for recruits any more, Many of us will continue:fs



to love the stuff, if only because of nostalgia for past glories, but in order to
survive wve are gdng to have to start recruiting fans from other sources,

Ear]l Kemp's survey mey give us some stetistical information on just what a fan is,
but we already know that there is not a one-to-one correspondence hetwreen a science
fiction enthusiast and a fan, The essential ingredient of being a fan seems to be
a desire to communicate with others on paper, This leads slovly but gradually to
amateur publishing, although some don't get beyond the letter-hack stage, (And a
good thing, too; who would write for fanzines if everyone were publishing? 'ho
would write letters of comment?) Of course, whatever a potential fan's interest in
communication via the printed word, if he does not have common attitudes and interw
ests with fans he will probably not be too interested in joining us, Fandom though
contains such a wise range of tasts and such a wide variety of people that it can
accomodate very diverse sorts, The problem is to reach them,

The non-fannish zines seem to be reaching many new psople.” I lmow that HABAKKUKX

is and I am sure that the others are or could, The word spreads to friends-of-
friends-of=friends and the circulation goes up and up, Darm it. So non~fans are
interested in the new zines, even excited by them, but will they make their intersst
a two-way reaction? Will they get into the ect too? We'll just have to wait and
see, I am beginning to get material from these non-fans; as yet it is a slow
trickle, but it is very encouraging,

I disagree somevhal with your chart of differences between 8th and 9th fandoms,
Berkeley was the center of fannish fandom, but it remains a center of the new fane
dom, Berkeley has even increased its activity and the new centers that are ewerEing
have not yet begun to challenge it. Walter Breen is here now. Norman Metcalf will
soon be back, Bob Lichtuman and Andy Main will be here next year, o, Berkeley is
not past its zenith, Look at the FANAC poll for the placing of BRerkeley zines,

Haybe it's because I live in this citadel of fannishness, but I haven't heard anye
ons in Berkeley admii to preferring AMAZING to F&SF, I don't myself, I like the
fact that AMAZING is experimenting -- but that also gave us The Last Vial, UGH ~
and think that in & year or two it will probably be tops, but so far not that many
of its experiments have been successful, It certzinly deserves our support though,

Speaking of' lousy science fiction, while I like both Larry Harris and Randy Garreti,
the fact that ANALOG published such ged-awful crud as "That Sweet Little 0ld Lady"
and its even more unfortunate sequels is the best evidonce I've yet seen for the
theory of Campbell's senile decay.

I think that you are wrong about the interests of fannish fans. Outside of the apas
such interests as you mention were mostly kept out of fanzines. Fannizhness domine
ated the scene to the exclusion of almost everything else,

As as for an interest in comic books being a characteristic of the new fandom,
you Sir, are W¥R¥O¥N*G, Sir,

In "Absolute Xero", Dick Lupoff prepares to catapult us into Ninth Fandom, ready or
no. It would be teuwpting to draw some obvious parsllels, but I'm sure that Dick
took these into account and bravely spoke his piece anyhow, Ievertheless I wish to
reiterate the {ruism that fannish era and transitions only become apparent in retro-
spect, and that their designation is largely a matter of opinion in any event,

<f§In Speculating on the condition of fendom and its trends, Dick's viewpoint is limit-



ed by the scope of his own experiences and mctivity, Counterwspoculating, I am of
course cubject to similar limitations, Until a definitive hiotory {(Get ‘lell, Harry
Yarner!) is written of the postwar developments in the microcosm, we can only »ile un
a sizable stack of individual opinions and see vhich way they topple,

First, I don't go alons with the idem that because the Sixth fanmish era included a
move to declare the coming of Seventh, arbitrarily, it therefore becomes mandatory to
skip the number 7" in fannish history, like the 13th floors of buildings catering to
the superstitious, Obviously, 7 comes betueen 6 and 8; I'11 have no part of any
hanky-panky to the contrary, "7th Fandom" was a phenomenon that occurred during the
Sixth era; I'll leave it to the experts to state just wvhen that one ended and the next
began, but that next era (vhich we way or may not still he experiencing) is or wvas
the Seventh, demmit, and the question has been kicked around so exhaustively else-
vhere that I'm surprised and diseppointed to see it ponping up again at all,

If we can assume for the sake of
‘ectablishing a tentative benchmark
that the Sixth Era had closed out
by 1955, we can note at least two
ma jor characteristics of the 3=
year 1955-57 period, that Dick
omitted from his essay: :

1+ The decline of "general®
fanzine-fandom and the concurrent
upsurge of interest and activity
in the apa groups, The present
boom in generalzines is still the




same resurgence that began -- oh, in 1958, perhpps. I'l11.beg the question of whether
this apa-centered period was an era in itself or merely a protracted transition per-
iod between two era, but to my mind the phenomenon was considerably more definitive a
change than some of the current developments that are drawing sc much self-conscious

interest tcday,

2. The great improvement in the overall gquality of "repro" in fanzines, In just
about three years, shoddy duplication chanrged from being the norm to being the ex-
ception. Once again, this could be considered either the characteristic of a trans-
ition = period or a development within an era, but in either case it deserves cone
sideration,

Dick's six criteria or characteristics of *a fandom" deserve further study, "Geo-
graphical location", for imstance: while Berkeley has without doubt been the most
outstanding fan-center of 1958-60, a number of other localities figure sirongly dur-
ing that time and also for 1955-57 when Toronto and D.C, were among the more prominent
snots, Naturally I'm nonplussed by "Just in the process of emerging,..Seattle...";
I'd thought we were pretty well done with thet process, around here, in 1957-58 when
Seattle "took over" SAPS and when CRY develoned a general clrculatlon and refused to
remain a localzine any longer, Offhand I'd say that Seattle (and Los Angeles; how in
the world could you overlook that one?) could be considered among “"centers of fannish
activity" since mid-1958, Of course llew York in a sense bestrode the fannish world
like a microcosmic Colossus in 1957-58, but I'm willing to forget thet if you are,
And while it is regrettably true that "Berkeley is past its zenith" as a farnish
locality, beceuse of normal diffusion of the group, the Berkeley Bhoys themselves

are not, Berkeley Fandom is a State of lind, and you'll not convince me that the
Justice Society will ever supersede Super-Squirrel,

"Leading Penzines": T refer you to the past two Fannishes and Hugo ballots for a more
complete list of the zines for which Diclt is carving the headstones; Fannish III will
serve as an initial check on the validity of his predictions,

"Favorite Prozine": always there is broad divergence on this point, but I doubt much
that any valid correlation can be made between fannish eras and shifts in the popular~
ity of specific prozines., A red herring, this,

"Attitudes and Interests” covers Dick's other three categories (attitude toward fane
dom, towerd s~f, and common interests) fairly well; certainly they can't be considered
separately without excessive overlepning, On these items, it appears to me thdat Dick
is placing too much emphasis on vhat are essentially superficial fads, blown up out
of all proportion by fandom's love of a good catch-phrase, At the very helghi of the
“Who reads that crazy Buck Rogers stuff?" fad it was still mositly noise and little
real substance; the saying was parroted tongue-in-cheek by many who obviously did
read s~f but were simply talked-out on the subject, Similarly, the Javz-and-snorus~
cars bit was of deep and lasting interest only to a few, but many enjoyed it as a
temporary kick, And I think you will find this to be true of the current old-comics
piteh, which is inherently self-limiting in several respects and wvhich strikes me as
symptomatic of a group that is preity hard put to find a subject for conversation,

As Beb Leman says, it's & question of vintage: I'm in the same boat with Bob and with
Harry 'farner; by the time adventure-comics came along, I was well past the stage at
which I might have found some interest in them, dJack Speer and Bill Evans are two
others in the same age-bracket with Bob, Harry and myself -~= and 1 imegine they'd
vote the same ticket on this question, Further, the younger fans will be out of this
one for the most part, since few of them could obtain conies of the old comics even
if they were se inclined, and comics aren't reprinted or anthologized,

Dick has to be kidding, with that “sophisticated sercon" label; he simply has to be,
I won't let myself bhelieve otherwise; the idea of a sophisticated sercon fandom



centered around comic bools just naturally brealrs me up, And since the tera "sercon'
288 doined to describe naive eager-beaverich crusading, while "fannish" toolz the
opposite meaning (a wore knowledgeable attitude of not taliing oneself or one's hobby
too seriously), "sophisticated sercon" is an utter contradiction in termsc, If it's
csophisticated, it's not sercon; sorry and all that, but the test of serconism is not
seriousness; it'c undue or inepnronriate serious 1euu. Such &s in this paragravh,
nossibly,

o one seems to have a kind word for "Tfammich" fandom lately. Zither we are suppnoszed
to concentrate solely on =~f for iaterest, or alternately fandon is to become a place
for "serious discuszions of all sorts of ideac" -~ that iz, to turn the communications
media of Fandom over to the norael content of “lndane, 1 sunnose the next step will
be a bourling league,

"Fannish" fandom is condemned for beins in~proupish mnd concerned trith private joles,
Since the ingroupism iz not of an exclusive nature, and the jokes are no secrei to
anvone who is willin~ to stick around long enough to nick up the continuity, (as wit-
ness the affinity of neofen for the J1Y lettercol, which develops its own running -
gage at the alightest nrovocation, or nonc) -- since, as I say, fandom is the wost
hospitable inegroup imaginable, I fail to see the validity of the beef, Of course,
some folks just don't care for humor, neriod; by-and-large, fandom has in the past
fau vears held little attraction for any who do not enjoy the light touch to soume
extent, 3ut the "private jole" bit I don't get; the zist seems to ke roughly the
same idea that has 'ratered mass-media entertainment down to the soggy lower levels
of the mass mind, that everything muct he underctandable to everyone, and about all
I have to zay to that is "llot in my fanzine, bwah!"

Since I susnmect that once the warmth wearz off the nostalzia, even the current hard

core of comicc-fandom will be setting nretty bored with the whole thing, it might be
just as wvell to hold off having 2 great batch of "Ninth Fandom" buttons made up just
yet,

Oh, you'll thank wme for this, one fine day!
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e Recently, a storm of contro~
T Ty versy arose because John
Campbell dared to change the
nmme of hils magazine, Now a
storm of controversy has a-
risen beceause Dick Lupoff

: : f
T numbers wh
published some evidence thet

Vg g Vg}w M'n t L fangom may be due for a new
i Need VA é/ B .~ B " nunioer,

Argdi W i R N e Does nobody bedides me see a

0 i 3
S

simllarity between these two
events?

arr There's more to it than the

amount of heat and noise
EES ézi\/\/ cenerated in each case, Both
, explosions occurred because
: an individval who was aware
of the onward flow of historwy

attempted to comment on it
end/or ride with it,

! Well, gloryosky, fellows! T
soreamed ag loudly as aenyone at first, and I still grieve for ASTOUNDING, But it's
Campbell!s mapgazine, after all, and considering what he's deing to it, I'm forced
to admit that ANALOG is more appropriate, even if it doesn't appeal to me, And
while I'm not at ell sure that the system of numbered fandoms can be useful any
longer (if it ever was), end while Dick may have been in error on some matters of
detail, it seems undeniable to me that hs is the only one involved who is attempting
to ses the history of fandom with any perspective,

In both ceses, a large proportion of the audience has reacted emotionally and vio-
lantly rather than thoughtfully, I feel sure that if Caupbell (to get a little more
mileage out of him before I scrap him) kneuv about this ninth fandom donnybrook, he
vould find more ammunition in it for his charge that fans are opposed to and strenu=-
ously resist change of any sort, And I'm not at all sure that fandom as a whole has
any good arpuments to prove him wrong,

As an example, take F,M, Buaby's objections to the "sophistioated sercon".label,
Buz knows what sercon meant when it first came into heing, and obviously is goig
to defend the originnl definition to the death, IHeamvhile, ac long age as 1954
Walt Jillis called "The Enchanted Duplicator®” a Serious Conctructive Insurgent
Publication without evoking any shrieks of agony, and more recently self-styled
fabulous Berkeley fan Walter Breen pointed out that fandom is s serious ghoddam
hobby with no apparent demege to anyone's groin, It's nractically a cliche by now
that usage determines meaning, isn't it? Or doesn't New Yorik usage count?

As e matter of fact, if anyone asked me to point out an example of a sophisticated
sercon fan, I would choese Buz Busby as the perfect one, There are lots of others,
I'd say that the general tone of fandom these days is sophisticated sercon, and
sszine might be a better name then discussion zine, And lest you have any doubts,
Buz, when I cell you that I consider it a compliment,

Yes, Dick may have had some of his historical details wrong, and it is proper to
point out his srrors to keep the record straight -- but it is also proper, and sane,
to cast a wary eye at thoss who treat such errors as mortal insultas, It is decidedly
improper to lump errcrs of fact together with differences of opinion, Vhether or not

/0O



Berkeley is past its zenith is a matter of opinion, I happen fo agrse with Dick
thet it is, and I thirk another year will prove him right, After all, it isn't how
many fans live in an area, or even how aciive they are, thet's important; it's how
much influence they have on the rest of fandom, Iia this sense, I think Berkeley is
definitely on the wane and Seattle cn the way up, (New York is warwing up in the
bull pen, but I wouldn't care to uwake eny betz on iis future performance on the
mount, )

But I don't want to argue about any of these individuval points, Adding to the
howls of rage and wails of injured dignity isn't going to clear the air any, If
we could leave our personal feelings out of it and ell of us try objectively to
list the characteristics of fandom-as=a=territory we might eventually produce a
worthwhile map, (As things are going, we'll get hoerse before cartography.)

Meanwliile, I don't think that anyone will seriously deny that fandom has changed
and is changing, But I would lilre to point out one reason this is..so, Fandom,
although we sometimes forget it and sometimes actively deny it, exists in the real
world, Fandom can never be entirely separated from the real world., %t individual
fens are subject to mundame influences, so will tlhese influences hive their effect
upon fandom, And there are some pretty powerful and ubiquitows mundane influences
floating around these days., The fallout's falling all arouvmd; it falls on you and
me; it falls on our conventions here, and on Huntington Ilartford also,

Fandom is a microcosm, true, But it is not and cannot be totally insulated from
the macrocosm, UWe can't keep the macrocosmic forces out completely; some of them
are too strong, some are too subtle, and some are even desirable, We don't check
out genes or our educations at the gate iwhen we wnter fandon, even if we sometimes
check our manners, And if the real world changes in important ways, fandom changes
too, no matter how hard some fans try to run from reeiity,

I happen to think that the real world, by which I mean the United 3tates in this
case, is emerging from a period of apathy, lethargy and resignation, A determin~
ation to get to work and improve conditions seems to be prevalent ~- and I mean on
the part of Goldwater Republicans as well as Kemmnedy Dewmocrats., At the same time,
there are sweeping waves of nostalgia everywhere., Theyl've been around for some time
-« Ray Bradbury, Jack Finney and PLAYBCY, prominently awong meny examples, have
cashed in on them -- but they seem to be growing stronger and deeper rather than
otherwvise,

Thus, for one thing, interest in couic books, Nostalgia per se, of course, but
elso perhaps a return to the belief that men can be heroes instead of only victims,
I think this mekes sense as an explanation of the return of the super-hero comic
books themselves, Dick may have erred in =gingling comic books out as the gole sowm~
mon interest of ninth fandom -- though to me his editorial iwmplied others even if
it didn't list them -- but he certainly was not wrong in stressing their importance,

If we don't lmnow vhat fandom we're in now, and can't discuss the subject without
throwing temper tantrums, we'll accomplisi mcre endé melre life pleasanter by cone
fining the discussion to comic books exclusively, Perhaps, too Harry Warner had
better shelve his projected history, for fear of stepping on somebody's corns,
Meanyhile, fandom is changing, If you can't join it in changing, you don't even
have to bother to leave ~= you'll pget left,

[/



SOME COMRME

NE" MAPS OF HELL, by Kingsliey Amie, Harconrt, Brace & Co,, New York, 1960,
161 PP.; *5095

This volume is now very well known, as it dezerves to be, since it is the only
oxisting serious study of science fiction of any weisht to be undertaken by an
outsider, The books by de Cawp and Inight, and Advent's "The Science Fiction
Novel," are all three of greal value, but they are each the kind of book that
can be read with greatest profit by a nractitioner, that is, another science
fiction writer., Amis is rewarding in this respect as well, but he addresses
himself primerily to the readszr -~ narticulerly the prospective reader,

Amis is not, of course, the comnlete outsider that some of his reviewsrs have
implied. He has besn reading s-f since about 1924, and his text refers to mage
azine stories which apneardd well before that yesr {plus, of course, works of
ells and others which appeared before he was born), He is & member of the three-
man board of selection of the British Science Fiction Book Zlub, an organization
with a considerably betier record than its &merican counterpart; and it is perheps
indicative that NEY MAPS OF HELL is dedicated to Bruce liontgomery, widely uarecog-
nized in the U,3, under this, his real name, as Zritain’'s leading s-f anthologist,

BY JAMES BLISKH

#any of the commenta I have seen on the book, however, preise or damn it for guite
irrelevant reasons, as well as some that are simply untrue, There has, for instancs,
been a tendency to laud the book for having wrung fronm Time fiazazine the first
faintly friendly notice ever accorded s-f by that ill~written and dishonest journal,
'hy the friendship of Time should be considered valuable is beyond me, but in eny
cese 1t has nothing to do with the merits of Auis! book, I'riters who are oraised

by Amis praise him back, in one instance to the point of endorsing a guess of his
wvhich is patently untrue; those he damns (or worse, simply ignores) resnond with
steamewhistle screams, (Hell hath no fury lilke a women who can't even ©ind her neme
in the index.) This is understandable, but again, irrelevant,

The book has many strengths, not the least of which is its wit =~ as was to have
been expected from the author of "Lucky Jim," It is enything but "considerably”
arrogant, as its most arrogant critic unluckily alleges; indeed, Amis has no use
either for intellectual slummers or for people ho gsee s-f as the greatest of art-
forms, and is at pains to dissociate himself from both iypes, Furthermore, he is
aware of the existence of gavns in his knowledge, if not always of their extent, and
adnits them reedily, ¥o more can I see why opinions which have been in forJatlon
over & period of 26 years should be labelled "ill-considered:" the book is in fact
extremely reflective in cast, no matter how many of its conclusions one mar dis-
agree with,

TH REGARD T

/2



The same critic alleges " unconsidering slovenliness of research", which is non-
sense (and leads me to the suspicion that the three accusations involved are not
so much the product of critical judgement as of the game being played with the
verb "to consider"), There are, to be sure, some errors, and some omissions, but
they are quite minor, On page 46, for instance, Amis is unable to remember the
title or author of Hal K, 'fells' "The Cavern of the Shining Ones", hardly a crucial
lapse; and he spoils the anecdote at the top of page 60 by making its protagonist
a s=f writer instead of a Yeird Tales writer, thereby missing an interesting but
altogether minor psychiatric point., 1In general, it is guite plain that Amis has
read far more s-f than most of his critics, He is also immensely better read in
the mainstream, which gives him a great advantage over people with only one string
to their bows, but not, it must be added, an unfair one, For documentation ses

JEW MAPS OF RELL

the index, which by the way is excellent,

The book has also been criticised -- for once, relevantly -- for its marked bias
toward the Galaxy type of story, This is in part a product of the author's per=
sonal taste, about which nothing can be done; but in part, too, many of those do-
ing the complaining have only themselves to blaim, In the course of prevaring the
lectures at Princeton which resulted in the book, Amis sent extended questionngires
to many writers and editors in the field; and renort has it that the returns came
largely from the Pohl-Ballantine-Gold Axis, thereby heavily skewing the dete Amis
had to work with,

This is nevertheless a real weakness, “hat seems to appeal most to Amis in s-f is
social satire, so much so that he readily swalloys & great deal of work ranging -
from the pathetically inept to the downright awful, It is this bias that leads
him to his now notorious deification of Frederik Pohl, which I suspect is already
an embaraesment to both men and is likely to become moreso as time goes on. Of
greater consequence than overestimating an individual writer, however -~ for on

31 WINGSLEY ARIS

such e matter there is often no possibility of honest agreement between one critic
and another -- is the encouragement this bias lends to furthenr proliferation of the
social sétire in s~f, a sub-class vhich had reduced itself to a cliche and a bore
some time before Amis came on the scune to lend it his endorsement. I at least
would maintain that rather than calling for better examples of the type, as Amis
does, what is needed is a moratorium on the damn thing; it has already been done
very well, middling well, not well at all, and ebsolutely miserably, ad nauseum,

Personal taste, skewsd data or both also mias the book toward the one~punch tyne

of story, of which the work of Robert Sheckley is properly singled out as the best
example, This bias, unlike the previous one, is surprising in a sophisticated s-f
reader, simply because such a reader is usually almost impossible to surprise, It
1s characteristic of a Sheckley story, as it is of the work of lass polished writ-
ers of the same kind, that the punch can be seen coming some pages ahead of the
moment when the author delivers it (the reader knows, Ffor instance, that when a
character mutters, "There's something wrong here, but I can't quite put my finger
on it," there is a large hole in the story's logic immediately adjacent to the /CE;



FOWN, agh @F wileh hole the author will pull his surpriss at the end); mnd if
tho puneh 15 61} tho story hao =e 25 is almoot invariably the onse we nothin-
romaing but Sheckloy's insidental wit (of dn the lesser writerc of the sone king,
nothing at sll),

I would further disagree with Amis' contention, on page 101, that satire on ine
dividual persons and corporations is universally absent in sef, I'11 not resist
the temptation to point out that my ovm "They Shall Have Stars" -- which further-
more was firat published in England -- devotes about a third of its vordage to a
personal attack on HeCarthy, a point U,3, licCarthyites were quick to recognize,
Corporations? ‘'Iell, the higher schelons of General Slectric were in no doubt
whose ox was being gored in Kurt Vonnegut!s "Player 2iano", as I knov from having
worked for one of their public relations agencies that year, and this book we can
be sure Amis has read (see page 149).* These examples could be multiplies; iicw
Carthy indeed was ruite a favorite target of American s-f, as was only to have
been expected; for instance see Kornbluth's "Takeoff", or the more recent "The
Manchurien Candidate”, I would not go so far as to mdintain that it is a common
feature in sf, but it's there, ‘'hether or not we need more of it is another
Guestion,

One of the problems in this kind of thing is inbreeding, or to put it more bluntly,
incest, a conspicucus failing of quite a sizable body of s-f., !Yriters in this
fleld quite frequently put eachother in their stories,sometimes to express friend-
ship, but more often to criticize or even to pay off old scores, Thus ~- to cite
on example of each -~ we find Anthony Boucher waking Judith Herril the heroine of
a story, Fritz Leiber satirizing both L, Ron Hubbard end A.E, van Vogt as a pe-
culiarly revelting villain (in, luckily, and wtterly revolting story). These
examples, too, could be multiplied, The outcome may be interesting to those in
the know, but for most readers it is more likely to be simple bafflement, This
type of roman a alsf, in vhich the necessary key is virtually inaccessible, is

far more corrion than it ought to be in s-f', and any general move toward personal
satire is likely to multiply it,

Despite these dissents, howsver, NE’ [iAPS OF HRELL strikes me as = job that badly
needed to be done, and for the most part hes been done wondrous well,

== JAMIES BOOSH

* Nor was Chmes, Pfizer & Co,, Inc., in any doubt about who was being satirized
in my own "The Frozen Year", vhich anneared in Ingland as "Fallen Star! with an
Amis jacket endorsement. In fact, they damn near fired me,
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AN OPEN LETULER
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Xero 3 has just arrived, and the coming of that publication has prodded my lagging
conscience to write to you about your article in Xero 2, '"What to do about it'was
exceedingly well written, and expressed thoughts I'd had on my mind a long time,

The goals you mention are worthwhile. The problems and proposals you describe, de-.
veloped from your experiences with the ISFA, are common to other local SF clubs. I
know wy own experiences as a member of the Philadelphia club have led to similar cone
clusiona that some improvements are necessary, desirable, and possible,

You want to build up your local fan club, and you elso want to build a really strong
national, or world, fandom, Ray, I'm with you all the way., I agree, too, that SF
fandom is "not & youngster any more" and ought to show more maturity than it of'ten
does,

But some things ought to be said to put the whole problem, and goal, in a larger per-
spective, All over America today, in all kinds of "leisure-time" organizations, there
are problems of recruiting and-holding members, of finding new prospects, of dealing
with oddballs and pests, of building up treasureies, etc. I've been a member of seve
eral different types of clubs, and I know that SF clubs are by no means unique in
having difficulties of this kind, Alumni groups, church fellowships, veterans' org-
anizations, sports clubs and litile theatrec are constantly out beating the bushes
for good new prospective members (while wondering how to rid themselves of the dead-
wood they're stuck with), trying to keep the treasury from evaporating, inviting dis-
tinguished guests and then having no audience show up, having parties in which the
regulars are outnumbered by strangers, having feuds....

In some ways we're like all other clubs, Perhaps, though, there are extra problems
because SF fan clubs are clube for readers, Lois of pesople read newspapers, a number
read national magezines, a few read fiction, fewer still read anything off the beaten
path, Most of those fewer-thon-few are determined introverts who don't want to join
anything, What's left ve get. And don't always keep.

Clubg for readers, aside from types like Bookw~of'-the-month, are anamolies that way
seem impossible by definition, It is little wonder that such clubs even puzzle their
prospects —= unenlisted members of the reeding public, After all, people whe like
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clubs go cut a1d icin clubs, Otber people stay nome and read,
So how can “here bu a ciub for readers? If tcers were (there
may be) o Southern Novel Aduirers® Carcle, vou might very well
ask, if invited o join, whatever do they do at meetings? Do
they try tv write Southern novels, do they read novels ® each
other, do they talk about their favorite characiers, do they

exchange books? 'fhy don't they all just stay heme ond recd?

So much for the problem. We who try to set up SF clubs are deoing
not the difficult to te done immediately but the .impossinle which
takes a little longer.

We are trying to get readers to dron their books and mags long
enough to join us for a little social fun, RNost of them are in-
teresting people we'd like to meet, Therefore we need to get
UernNous

No, we're not subscribing to the American myth that everything
just has to gzet bigger and bigger all the time, that wore and wmore
people have to get on the bandwagon to make this a success, Ve
just feel we can have more fun, get some more constructive ideas,
do ourselves and SF some good, if we can get some more people in-

fected with our dise=se,

Generally speaking, most SF clubs weuld be better c¢lubs if they
were double or triple their present size, Better programs can” .
be arranged if clubs know they'll have . sizable audiences for
them, betder parties can bc trhrown in more desirable locations,
and (at least theoretically) %here'll be more fonnish workers to
be put to work on pet projects like the club fanzine. (Sure, only
a few wind up doing the work == but if you have & large club to
start with, you have more people to tan, to get those happy feu)

I realize that some fan clubs (mighty good groups, too) under cer-
tain special circumstances, have to limit their wewbershin, their
contacts with the mundane public, etc, They must stay smcll for
good reasons, (The most common example is when the club meets in
the private home of someone who can only accomodate so many anwnray,
and does not care to make their address known to certain persizt-
ent SF pests,) Such clubs are like handicapped people, It's not
their fault, but they can't be tcken as the norm,

Host clubs should be looking for new members, and firying to grow.
Let'c publicize our clubs, as ISFA and LASFS did by perticipating
in community hobby shows, as other clubs have dene by newspaper
stories, contacts with libroriss, etc. Any club that can invite
the public to come wee vhat's going on, should certainly do so,
If pests show up, spray 'em with DDT,

OCur fan clubs should publicize, but then comes the second, the
really hard job, Not only do we have to get members, we have to
have programs interesting enough to get and'hold ncw members,

This 15 not ecsy., And, in spite of all the talk, it is not really
becnuse nobody but new members wants to discuss SF,) The difficulty
1s in discussing SF from contantly new and fresh points off vieuw,
I heard a panel ten years ago kicking around ""hat's wrong with
today's science fiction", Recently I've heard and read a lot on
the same subject, Unfortunately the arguments are still the sanms,



on both sides, A talk about science fiction can be fascinat~ ;
ing -~ but it can be obscure, and it can be dull,

The trick is to find new things to say sbout SF, 4nd new
people to say then,

Another myth about progrewms is that you can give members what :
they wvant by asking them what they want, It's worth a try, E
but don't be too disappointed if it doesn't work, iemders ? aNISH
mostly don't know what they like, They only know what they ! races
don't like, They'll tell you that -- if you're lucky. If & ..

you aren't, they'll just quietly vanish,

There are volumes to be written on the subject of club programs, but this is about
all T can contribute at the moment, and it's pretcty dismal, Let wme turn to at least

one more thing,

It ceems to me that all cludbs (SF and other clubs) tend to be made up of both "active"
and "passive" members, "Passive" members, the agood ones, anyway, attend faithfully,
pay their dues, and enjoy the programs, or anyway most of then, Sowmetimes they will
not, sometimes they cannot, particinate any more than this,

"Active" wmembers do all the above, and volunteer for committees, worl: on publications,
arrange partien, and serve as officers, If{ is not really that they are two differen
ltinds of people, (I have, at the same time, been an "active" meubers in some clubs
and a "passive" menber of others, It's just that in some clubs I zet my kicles out

of just being there and in others I get involved.)

But since this is the case, I believe that clubs {SF clubs =~ not 211 3F clubs but
csome SF clubs) can be wost effectively run b Pfercalizing this classification of
rewbsrship, iany clubs are run this weyr, The lorger cirecle, the "wembers™, pay

dues or meeting attendance fees, and in return get notices, and oftem rcfreshments,
and voting nrivileges, The inner circle, the "executive wembers", run the cludb, head
the committces, arrange for programs, serve as officers, The mewbers of this inner
circle are sometinmes cmlled Board lembers, Directors, or Special Members,

1 believe this is o natural, effirient, and practical arrangement -~ if it contains
safegunrds, Sonething has %o be uritten into the constitution to prevent the *inner
circle" from becoming a closed clicue, Not only that, it nmust never lock like n
closed clique to new wmemnbers,

A club with this kind of arrangement but without safepuards can go alope for yeare
with a very stable, strong organization. 3ut it rorely grows and often breaks un
into feuding factions,

The "active" members of the inner circle must do the work, set up the vrograms, and
arrange the meetings for the benefit of the large "passive" membership, but as scon
ey a newcomer joins the sroup, they must be sure to give him every ooportunity to be
"active" before abandoning him to the "»assive" ranks, And from time to time the
"actives should ask the “passives" to becoize woro active just in case their personal
circumstances, or irhibitions, or lethargies, heve changed, -

A "model" ST club, in some city or other, wirht be most successful with the followin~
pattern: four or five outsinnding programs each year, attended by most of the Pifty
or so members, together with numerous visitors attracted by good pudlicity. A counle
of big parties, atiended by the same large rroup, Out of the visitors, a dozen or co
good, prospective members, who are given respohsibilities as soon as they join the
club, and are invited to get together with the "directors", iho meet very informallif



once a month, If the newcomers show, by their discharge of these first respons-
ibilities (for errenging prograis, arranging publicity, assisving in poblishing
club fenzines, etc.) they very sun becone directors: if they canact talte cuch
an active part, or show nc real intercst, they continue to ve considored nctclerd
in good standing until they drop cut. cemmletely,

I doubt that such a club would have Lo br divided by age, Some clubs seen 1o
have problems of yout versus age, iany do not, If there are jobs for everybody,
the problem won't become acute,

It is quite possible that more exchange of club information, particularly »rogram
ideas, between clubs in various cities would result in betier programs everyrrhere,
Anybody who tried something a little unusual in the wvay of a cluo activity or
nrozram could let other clubz, in other cities, lmov about it, If it eyl Sk
might worlk elsevhere, If it didn't vork, somebody in soue other club night sce
the flaw and hot it might be fixed and it could be wade %to work, 'hat are we
doing in these crazy futurictic social keffee-klatches, anyway??

If the various more-or-less succecsful local fanclubs across the country develonel
real ties, a "zrass-roots" nationmal organization might evelve that would be a real
organization of fans, that vould not be subject to the woes of the unlamented HSTS
Inc,, and would embody some of the hopes many oi us had for that late creature,
(It gripes me to hear -~ in our so-called progressive-minded, open-ninded SI' fon-
dom, that our sad experience with SFS "prove" for all time, that we can't have 2
national orgenization, Since .when did one case make that vig e generalization??)

If & group of fan clubs, with sons common understending of
wvhat could be dons by o national Lody to help local fans,
formed a truly representative "world" SF group, then we
might be in a position to consider 35,00 membership fees
and other innovotions,

In the meantime, let's do everything we can to build up
local clubs and their programs,

+ o+ 4+ ok o+ ok o+ o+ 4+ + o+ o+ F o+ 4+ 4+ 4

Jarter glibbered a rapid exnlanation,
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In a little vhile (ac I write this) a new 8tursgeon novel will be on the stands,
Published by Ballantine, it is called SOME OF YOUR BLOOD, and I know very little
more about it, Inveterate Sturgeon readers (a tribe as difficult of cure as peanut
eaters and furniture arrangers) will snatch this one up as soon as it appemsrc, In-
veterate Sturgeon haters {a breed which does nctually exist, and for which I have
very little sympathy indeed) will pass it by, Host of us will pick up the volunme,
say: "Hmm," flip through a few noges, and try vainly to decide whether SOIE OF YOUR
BLOOD is going to be worth the price of a pack-nnd-a-sixth of ciparettes, hal? a
movie admisiion, or a reasonably good can of chili con carne, In the hope of pro-
viding some oid and comfort for this large, motley and confused group of readers,

I have taken down from my shelves the collected works of T, Sturgeon, and will ex~
amine them forthwith, Let us see vhat we can sece,

The Works, which hold an honorable position on my shelves between Stapledon and
Tenn, run to eleven volumes, couplete, There are a few Sturgeon stories never an-
thologized (YHAT DEAD MEN TELL comes to mind) and a few probably untraceable under
8. stray pseudonym or two == the only one thoroughly identified with Sturgeon is T,
Hunter Waldo, or E, Waldo Hunter, who did work for ASF and UNKNOWI in the old da--s,
But eleven volumes is a lot of bulk; we ought to be able either to reach soms con=-
clusions, or to have some fun along the way, anyhow,

There are four novels in the collection, and let's take them first. In order of
publication, they are THE DREAMING JEWELS, iOREL THAN HUIAN, THE COSMIC FAPE (which,
eccording to usually relisble sources, was not the publisher's title, but Sturgeon'a)
and VENUS PLUS X,

The first, with its classic opening paragraph: "They caught the kid doing something
disgusting out under the bleschers at the high-schuol stadium, and he was sent home
from the grammar school across the street, He was eight years old then. He'd been
doing it for years," -- this novel really can't be summarized, ot so much hecause
it would spoil the surprises for those who haven't read it, but because it anpears
to defy summary., The plot is not really so confused -~ THE COSHIC RAPT is much more
complicated, for instance -= but we're never given a chance to adjuct to its shifts
and turns, lonetre, the villein, is sadistic and powerful =~ we accept this == then
we learn that he is telepathic, tco -- then we learn that his telepathy depends on
his ownership of some odd crystals ... and 2o or and so on, world without end, The
hero, Horty, develops at an alarming rate, too -- he end his girl find brand new
povers around the turn of every page, seems ar if,

The problem here is twofold, and vet it can be exprecsed in one wor#d: money, Sturw
geon appears to write the way a lot of guys in the field write (me, for instance,

though I'm trying to beeak the habit): first droft, keep it up @s long as it excites
you, write it out of the gut, and finish it up for submission fast, damn fast, '/E;)



faster than that, because by God you need
the dough and anyhow you're througa; it
doesn't excite any wore, Slurgecs
humorous introduction tc SHOTILY L2, °h
WITHOUT SORCERY, is a faiy dessripiivrd

P
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"I think it pertinent to cite i
as an example of the 'blina groy
nique of story telling, Shars with o

situation, give it a vagus Airectional
push, and let happen whail may, If the
auvthor does not know what is to happen
next, the reader cannot possibly know,"

There nre two holes in that, which we'll
get to later, But, again, Sturgeon on
Sturgeon (about THE ULTIUATE EGOIST, emme
volume):

"This yarn sprang fully-armed froa the
rather low brow of a story by a per se
noneextant writer named Rene Lafayette,
I hurled his story away from me and
leapt to the typewriter, finishing the
opus in one sitting and seven cups of
coffee !

tas

And again, same volume, regerding IT:

It unfolded

. it wrote itself,

o ...

S

41

without any signel effort en my part
from the firsi sentence, The names of
the characters wrere token of'f my
ubiquitous coffee-waker., I vas
remely hoppy os I wrote it ,.."

sup=-

The techinique has eertain edvantages,
Chief among these is that it keepc the
writer interested, This is not so silly
as it scunds; I've besn held up on stories
for wonths, stories without difficult
technical rroblems, stories I knew I
could sell, because I didn!t give o damn
ebout bthem any more; the people were
cead, *the setiing wes boring, and I no
longer cared that wuch about what happen-
ed to anrlody. Algo, in the hands of a
writer whesas ziftv cx gifis (for story-
Jine, for aition, or ter sheer prose)

ara entronely strang, the result can be
cotiething liice Carinbellls famous SEi=volt
¢ line, Compelling, in a word.

-
S0

But thers are disadvantages, TFirst, the
vriter may find himself under the neces~
city of constant Invention just to keep
the encitenent going -~ oand lose character
and tliz swooth flow of development there=-
by, Secoud, e will nrobably be temptled
10 chop off the finish much too quickly,

Both these tendeacies are evident in THE
DREAMING JEWELS, The wicp-up of the novel
-~ in which a character dies, coumes back



to life again, provides an epiloge, and so forth ~- happens so fast that it talkes o2
least two readings to romember, And the constent invention does tend to destroy any
solid, long-line virtues of character or development,

Nevertheless, it's nol a bad book, Luckily, it's written in Basic Sturgeon,

There are, by my count, three Sturgeons, 1Ilumber one (Basic Sturgeon) is a free=-
vheeling, hell-for-leather word-user vho can get wore fun out of & string of phrases
than most of us get out of a bottle of Scotch and four blondes, It may be hard to
believe that the corruscating, punning, writes~lilie-o.-ongel side of Sturgeon's ner=
sonality is a first-draft thing, cometimes he does witliout much effort or reyriting;
but it is true of him, and of other writersz as well, 3Sturreonts damnably infrequent
letters -= like the letters of "alter M, Hiller, Jr. sind Ted Cogswell, among others
~~ have the same style, effortlessly, Some cats swing like that,

Number Two == 3turgeon in Ixcelsis == 15 s5till poetry, but of a different, more
theroughly worked-out kind, Some of his shortwstories {which I will zet to later)
show this tendency toward the painful and broeding creation of detailed, symbolic
poetic images; nlmost as if Sturpeon were trying, years before the fact, to be
Bradbury (though the recsult sounds more like an even more earnest James Stephens,
CROCK OF GOLD phase), This hasn't shown up in a novel vet; it would appear to be
too demanding, and even too powerful a siyle, for any work of length,

Number Three is Sturgeon in Earnest, Here the poetry, the ribaldry and the nuns ale
most disappear, and we are left with o bare-~bones writing style that says what it
means, forcefully and with econony, VERU3 PLUS ., which I aople all of you have read
by now, has strong elements in it of Sturgeon 13,

Basic Sturgeon exists in THE DREAVING JRVELS, and makes the book worth reading for
style along, It also exists in his next novel, MORZ THHN HUMAY, But here we've
got more than a style to deal with,

Maybe the answer is that MORE THAN HUMAN was, originally, three novelettes,
But before we get to tho answer, let's find the quesiion,
o R e S i SR L R R R R R i T B N e DR S U A LG

MORE THHIT HULAX is built around that rority, a reelly new science-fiction idea: the
gestalt man, A total of scven people with various "wild talents” w o computer,
some telekineticists, a televath, and so on -~ becone nne new human being, This
notion alone is so strong that, I dare cay, the combined eftorts of Silvorberg,
Jerry Sohl and Robert F, Young coulda't entirely have killed the book, 3Sut there's
more,

fart I, THE FABULOUS IDIOT, is the story of the contrustion of this new human veine,

out of its "cowponents," Part II, BABY I3 THREZ, deals with its growth and its grome
ings toward self-knowledge, And FART ITI, HORALITY, deals witlh its acouisition of o

brandenewr component, and a Lrand-new nerson -- ihe conscience of this magnified

humen being,

Only Part II was published separately, though Farts I and IIT were submitted, and
rejected by various editors,

Hore, in part because the nlotting iz on a very simvle level of section (and isn't
that a complicated, scholarly way of saying not much hapvens?), Sturreon's been
Torced to hold himself back to some extent, Besides, the idea itself, which inforus
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the whole book, has sc many new focets that excitement and change can come from that,
rather thzn from the constant fiow ¢f rew notions, nsw situations, new characilers and
talents that confuses THI DREANING JIMEL3, [OWRE THAY [IUAY d-2s have balicvable
charcecters and evelopment which, if 1% auvesn't have the primary virwve of felt
inevitability (and that must be the zchelorliy way e cay sometaing: tut what?),

does at least seem recsonable after the fact, cnd proceads slowly enough, and with
enough interior cohesion, to keep the reader from becoming confused,

And yet...

Tell, there's that finish, Sturgeon had a nensage, and on imnortant one. But when
it came to delivery time, therc was that old 10lf a2t Lhe door, there was that old
editor waiting for a script -- and the uescare is cirply throun at our heads in
better than a solid page of straight preachzent (@al .7-3, Belleantine edition). 4nd
once the message has been delivered, why, thc boolds over, and there's nothing nore
to do, The book ends within six poges, falsifying characters, simplifying changes,
wrapping things up in a hell of a hurry,

Admittedly, as another writer once told me: "MORE THAN HUMAW con stand that finish,"
It can; the rest of the boolr is about as good Sturgenn as there is, and in spite of
the vaguely disappointing ending it deserves the avards it received, But the endiang
is a shawe, still; given a decent finish, what a boolk this could have been,

B A T T S S S Tt S S S I T T T S U T

THE COSIHIC RAPL is another story. Here the gestalt man is used both es & plotenoint
and as 2 spapper (and if that sounds confusinz, ity the book itself),

Here we have Earth's civilization, and humanity's very existence (at least itz exis-
tence as a gset of discrete individuals, vhich 35 cll most of us ecare about), threacte
encd by o Thing from the stars, This Thing conquers races by getting them to insest
some sort of little structure; thot ic {pardon me if this begins to esnarl un around
here), it gets one representative of the race to ingest thic structure, I scens
the Thing has never run into a race of discrete individuals before; they've oll been
mass~-minds, ‘Then one is token over, the rest are: simple as that,

The individual picked for the process is a man named Curlick, the epitome of bumhood,

Te follow Gurlick for a vhile; but we also neet other peonle, There is a woman itho
is being foithful to her absent hushand, and an extremely unnrincipled wolf who is
trying to change this situation (with the use of o drur of sore sort), There is a
little boy named Henry, whose parents neither undersiand him nor treat him rationally,
There is another woman who Hates Sex, aud ihio it irying to reform her female friend,
who rather likes it, There is a young Italian juvenilc delinquent iho is in reality
a great violinist, There is an African tribesman ammed ibala, here are others,

The boolt ismt 2 long one, The Dell edition runs 160 »ages, But this plethora of
leads needs much ore roou than that to nllowr the reader full identification or
understanding., I count eight leads in the paragraph above (which is not exhaustive),
Each of them is given at least one section of his own; we return to some more often
than others = to Curlick, %o Menry and to the Italian violinist-criminzl perhans
most of all, The major line of plot (the Thing's effort to fisure out what kind of
species this it, itc try at conguering the world, and humanity's brief, final fich*
against it) requires only Gurlick as lead, The book's told in a third-person very
close to the wajor character in each secguence; it con almost be described ag firz*..
person with suctorial cormments, one of Sturseon's favorite technicques, Gurlick would
aave done the job., Yhy 21l these others?



Well, first of all, they wmake the story book-length. 4nd they do add background and
help flesh out the bones of the plot, 3ut neither of these is, in the strict sence,
a necessary function; there are dher, and simpler means of doing bLoth,

But they keep the author interested,

When he gets tired of Gurlick's troveil, there's little Menry waiting for o chance,
‘hen he gets tired of Henry, ibalu ic sitting around, Or the wolf and his drug-
ceduction, Or any of the others,

It's not that the reader tires, I've read lots of boolz with only one viewpoint
character, even very long books, So long as the technique is, hovever vaguely, &
third-person technique, even the liwmitations of Gurliclz'e mind aren't severe enough
to cause boredom to set in,

But Sturgeon, writing full-speed, letting the thing fiow —- Sturgeon gets'tired, And
Sturgeon needs nev characters, new scenes to keep hin going,

The ending isn't very rushed, though it shows haste (particularly in one almightily
strange tie-up between Gurlick and the voman ho Hates Sex -~ thrown in apparently
because gomething had to happen, and why not this?), 3ut the hook itself is chopned
into so mnny iterrupted pieces that it's recsonsbly hard going, The story's very
simple, and the book is written in 3asic Sturseon again,

Buy it for style, I guess,

And then we come to VERIUS PLUS X, Mo, I haven't changed my opinions, But I have
heard a lot of comment about that finish, People tell me they feel ii's too rushed,
too mechanical,

Maybe it is, You see, that's the flav in Sturgeon's ®blind grope" tochnique, YIfP
the author does no know vhat is to happen next, the reader cannot possibly lmow,"
Ain't true, If the author does no knew what is to nanpen next -e he runs a terrible
risk of grabbing at the nearest next step, just becauvse he's going so fast, And the
nearest step ie likely to be a very familiar one, It takes effort and thinking to
find something new,

The familiar plot steps are easy, they're aveilable ~= and they pet used, The author
does no know what i$ to hannen next, 3ut the resder '~ovws the feamiliar ansvers --
and, with the use of this technique, he very often sevs then,

I've heard comments that VZFUS PLUS X is such a case, T don't thinlk so, But those
who do feel that here, again, Sturgeon’s let us doun, let us down when his great
talent, his fine and original mind, his beautiful commond of English style, could
have 1ifted us to the top of the mountain,

Meybe so, It's happened before, The best time in any writerfs life is just before

he gturtc o book, The worst is that period, a lorng time later, when he's facing the
last thirty pages, They generally take as long as the precedent book -- and there is
e temptation, to which Sturgeon's worle-habits malke him particularly nrone =- to nake
those last thirty pages something more like thrse nages, and get the agony over with,
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Thic plece is running longer than T .iize, oni T have no wish to cbuse the patience
of the three people who, 1 am sure :iaau ihis bonlk, Thoro nve scven volumes of

Sturgeon shorts, God knews T hor: o .. s ase "L o4 L Ture 1o say; it mey

be a disease for which thers iz n Povnincisg. 5. acos unguedy want to hear it?

I'm not craven, however, I wernit quil wow. Unice: we get w lot of letters saying
n

For God's Sake, Stop, or 'rits abuul seiratning olecc, or simply Go Avey, THZ FINISH
LINE continues next issue, I thouer le'ters do coue in, I'1l fizure out something
else to do, and sulk in cilence, I'w not proud sither, ot exactly,

So let me know, I'1l1 report on SJLE OF YOUR BLOOD, enyhow, if I can geti it Yefore
next deadline,

I'11 be baclk,

Will you?

— ,fawg M. Heanel s
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JONRNAL OF THE DNTERPLANETARY
[ENPIORATHOR SOCUET Y (ntorpranstary sxproration

Society, 57 Wall Su.‘ h\n Yotk 5. N,Y.) This 1s almost too preleniious to be cone
sidered a fanzine, but I gzuess I 2an rsview it as an example of tlhe epiiome of
serious-type fanning, Price s }°, !5 per copy, which is au cpitome of something,
and announced schedule ic guzrierly, In a ncte, the editors agrae that the price

is high, but that it will bs Lowernd 2s gocn as there ars enciigh meuwbers around to
make a lower price possible, Auciuelly, any price is determinsed oy suprly and dew
mand (despite efforts by our overtly patermaiisiic govermaent), and, vhile I would
not venture to guess at the duorand for this sorl of maierial, <he supply is aluost
nil, (Or in other words, if you like ikis sori of thing, you'il have to get it from
the JOURNAL, high-priced or rot,) The waterial is ths "scientific speculation’ that
Campbell hes heen haroing about; the same sort of thing you gei in the articles in
ANALOu, and ooccasicnally in other magazines, (But at one artizle per issue, the
stuff is more expsusive via prcmags than thru the JOURWAL.) For actual raterial,
Lester del Ray lesds off wiih ansthsir of his blasts on the dangers <7 atemic redia-
ticn, This time, in addition tc warnings and sneers af governmant reports, he pre-
se*tq a few pescible gelutiors, To ne, this was the most interesting part ¢f the

icsua, Poul Anderson goes inio "the veleciiy of gravitatisn'. (That is, does
grevity have a velocxty, can we find it cut 1P iv dwes, and what woijd we gain if
w3 ¢id 2 od cut,) “Waila I disiike nn princivie these zrticles whicen uce diagrams

ap? Toyuvise, this one was cloar enough for anyone, and my oniy cavil is nis accepi-
ance (grudging, but there) of the "Oregon Vortex" and similar spots as avthentic
poirtz of gravitic dissertion., It's a minor peini, though,

From here, the calibesr of the matericl goes down, Ilannes Bok contributes an overly
cure noan, Tevence Roheris has a good but too-short article on the naiture of like,
Dariol Raibie speculctlez on the theological vpossibilities inherent in alien lifs
(fr0a a Cathaclic vizwrcint, that is), James Gunn provides a Sundey-.supplement de=-
serintinn of a training iab for woon exploration, George Earley describes e theoret-
fcal "maoon gun" -~ a weepon for infantry use on the moon, 1 undersvand that Dean
Grennell read this articie, snorted in his inimitable way, and sat down to bat out
a revvtiel, Earley way know moon conditions, but he is no expert on guns, as evid-
enczd by his idea of "meking every S5th round a buckshot charge" in a ,30 caliber
weapon, Then there is a reprint from PRAVDA of a Russian space article, Rom Landau
chioninies Arab contributions 4o math and astronomy, and Alma Hill exvlains the
Bovieyy, Nons of these articles are very lonp; the entire mng runs only 32 pages,
plus a siiff wraparound cover,

< All in all, the magazine seems well=nigh perfect for
these types who demand SCIENCE-fiction, even though the majority of fans (like me)
won't get enough out of it to justify the price, Ceriainly nothing like it has been
decn “n fandom for years, Oh yes, Hans Santesson is the editor, and the wmagazine is
nrinted (which explains, but doesn't really justify, the price),



D‘MX[B!Q[K[K@[K #5 (Bill Donaho, 1441 8th St., N A

Berkeley 10, Calif, - 50¢ - irregular) !e sesm to be in \E M-'4
an era of high-priced fanzines, IHowewer, yoa can zlso v 3
get HABAKKUK for a trade or a leiier or coument, and if g o
you don't already, why den’t you? This issue includes / Wb
116 pages plus front cover, which iwckesz it cosi less
per page than most fa:uzines, Donuho end HABAKKUK have
performed what might be termed a muteoric rise in fan- h o
dom this past year, The mag wasn't mentioined in last Jﬁ
year's FANAC poll (possibly because the first issue SR
hadn't been published yet; I'w not sure about this o
and I'm not going to look it up,} By the vime

you read this you will probubly have read this
year's FANAC poll and I confidently predict

that HABAKKUK will wind up in first place

(or, if the FANAC end CRY supporters are

too numerous, the very lowest it should tefl
get is third), Mostly, I think the mag- AL
azine's excellence is due to the Tact s
that Donaho is interested in people =- el
ell sorts of people, Consequently 7
he knows all sorts of people, and, e
after persuading a few of the more %

flamboyant personalities (and bet- ‘“ff“u

ter writers) among his acquainences '>

te give him articles on various con- :_\.>,w"*1
troversial subjects, all he needed to iz "7 T <

do was sit back and watch the accusations,
recriminetions, and counter-sacusations

pout in, HABAXKUK is the home of some of

the most spirited discussions in fandom, =1l
conducted on & surprisingly hich intellectual
plans, (Even when name~calling has been resort-
ed to, it's been an intellectual sort of name=-
calling,)

At present the Great Peyote Controversy has been
pretty well replaced by the Jeatnik Queation (is

or is not a Beat a human being?) This seems about
to branch into & discussicon ¢f philesophy in gene
eral, aided by Art Castillo's article in the pres-
ent issue, which beasts a 140.book bibliocgrephy at.
its end, ({Art doesn't reeliy get anywhero in his
article, but he's intellectual as all hell.) The
letter column (a2ll 37 pages of it) ir mostl:” dew
voted to items brought out in previocus Jastillc
articles, with a sort of overall attack on the prodo- Rl
lems of conformity, non-conformity, and individualism, SR
Everyone seems to agree that conformity is bad; the \
argunments start over what can be classed as true ine 'l 1
dividualism and whai is simply a case of being differ- il "flw
ent for the sake of being different, or conformity to a T l‘ '
minority code, It's a question which could be run into the (( Wi/
ground, but Bill seems to have the required editorial knack v S
of shutting of prolonged discussions just before they bew

come boring,




Aside from the major controversy of the moment, material in HABAKKUX is apt to be
almest anything, Rey Nelson wriles nostelgic rescollections of war propaganda and
comic books, Dick Zllington discourses on tue juvenile code, Jerry Deltuth tries oul
as & poor man's Mort Sahl ené tails, ¥illiam Rotsler presents a selection of car-
toons, and Eunice Reardon writes smali-teik on cais, apartments, and people, and
sneers at "small minds" ~- apparently under the delusion that she has a large one,

I wouldn't say that HABAKKUK presents "something for everybody", but it provides

a veriety of subjects for those who are interested in the sort of general discugs~
ijons that most fans seem to be interested in, It deserves the #1 spot on.the
FANAC poll, whether it gets it or not,

@[R[I(Dm #26 (Ella Parker, 15t Canterbury Rd,, Jest Kilburn, london N7 6,
England - US Agent, Betty Xujawa, 2810 Ceroline, 2o, Berd 14, Ind. - irrepular -
1%¢) This one comes in two sections, 2 52~-page magazine and 8 2C-page letterw
column which is given its ouwn cover mnd staples, 3Someone (Redd Boggs, I think)
has made the observation that 2ritish fans talk about pecple, while Awerican fans
are more apt to talk about things, (Large exceptions to both categories, of course,,
This is probably one reason why I find it hard to get interested.in most British
fanzines, FPew writers outside the HYPHREN crew can make long articles about peonle
interesting to someone who isn't much interested in people in the first place,
ORION seems less afflicted with this sort of fannishness than most British zines,
The editor and Andy Young yek rather interminably about visits of various people

1 barsly know to other neople I'm not interested in, and there is a snort install-
ment of Ken Bulmer's TAFF report, which is a sort of a fannish visit squared, but
the remainder of the issue iz devoted to items which interest me more,

John Berry pens ancther tale of the Irish Constahulary; not one of his best’'efferts,
but still funny, Scume day John should put ell those manuscripts together and peddle
them to Ballantine; they just might go over big, Arthur Thowson's "Guide to Curly
Monster Drawing", unfortunately, is not particularly funny; I've seen fans of far
less stature write far betier pieces., 3id Birchby comes off much better with his
"Three Grues”, but Rory Faulkner would have been better served by having the last
haif of her article (a personal incident) published in the letter column end the
first half (a personal incident) published in the letter column and the first half
(the nou-outdated theory of "permissive" child-rearing) thrown away,

Reprints from fanzines not likely to have been received by most fans give us Jim
Groves! speculations on ant civilizations, Harry Ydrner's discourse on the creative
process and Fred Hunier's account of a Pussian political exile., All geod, with
Yarner probably having an edzo because of greater writing ability, and Groves coming
up wvith the most interesting approachk to his subjsct,

The letter column is quite good, &s most 3ritish letter zcoluans seem to be. Slight
confusion is caused by Ella's using // to indicate a new paragraph; while this is
correct, it has been mis-used by so many fan~editors to indicnte an editorisl in-
gsertion that it seems standard, and the correct usags looks awlnard,

Overall, ORION seems more uneven in quality than most 3ritish fanzines, but I
think this is more apparent ihan real, and due to the fact that it provides more
variety than most British fanzines, The more variety, the less likelihood of
heving every plece appeal to any one reader (and the more lilkelihood of having
some pieces appeal to every reader,)
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<[:[R:Erﬁhhﬁ, 146 (Cry, 920 Third Ave,, Box 92, Seattle 4, Washington = monthly -
2% ) Most fanzines go all out on Annishes; extra pages, betler wmaterial, etec, It's
worth noting that CRY *145 hus 40 pages, and ORY 4146, which is the 11th Annish,
has 44 pages, Materia! is nbuut th> same, excent that #145 has several pages of
con report, which is nice fer ysorlis who like that sort of thing, and a photo~
cover, Fummy thing; when I firs’ began geiting CRY, the one item I always liked
best gbout it was MWally Veler's “Minutes' of Nameless Meetings, ‘'leber's humor
stood well out in fronc of the other contributors, Now, some 50 issues later,
Weber is still writing “he sawme stuff, and sometimes I don't even read it., 3Zither
the caliber of the oths: centributions has increased enormously in the interval, or
Yeber's humor is the type that palls on me after a while, (God; have I lost my
Sense of Yonder?) Anyway, Vally's column should still be a gas for people 'tho
haven't been reading his stuff for &4 years. Other. regular contributors inelude
F.,M, and Elinor Busby, Terry Carr, John Berry and Les Mirenbergz, with occasional
contributions from other wecll-known fans, Jontents ere mostly "fannish" rather
then serious or science-fictional, end they're veselly ipretiy-good,

The heart of the magazine, however, is the letter column (although I know one highe
ly respected fan vho seid he didn't gei the mag anr more becauss there was too much
space devoted to "those idiotic letters",} At ,resent, for example, the readers
are worked up over supplying Mike Deckinger's starving family with bread; sooner

or later some other equally zeny discussion will take over,

In general, I'd guess that a few fans will like everything in the mag, while the
vast wmajority will like about half the items (vhich half, ef courseb,dgpending on
whether the fan in question is sercon or fammish,) A mood: Coan, R
many readers seem to feel thet it's today's leading fanzine; | : '\S\
I wouldn't go that far myself, because there is too much |
chaff in with the wheat to suit me, Certainly it's one
of today's leaders, 3

SHANGRO =L AFFAIRES 5 sy

Trimble, 2750 West 8th St,, Los Angeles 5, Salif, - bi-
monthly - 25¢ except this issue, which is 75/) Mostly be- ¢ | i
cause this issue includes a 57~-page supplement of Christ- ;
was greetings by varisus fan writérs and artists, amd a. - 247
calendar by George Barr, (Interesting to speculéte on whether or not any other

fan artist could have presented the variety of illustrations and styles that 3Barr
did, Personally I doubt it, though Robert Z. Gilbert might coume close if he worked
at it.) At any rate, the artwork in the sunplement and the calender is fabulous,
and easily worth the added tariff if you go for griwork, (That is, of course, if
they have any issues left by nouw; it's worth asking, if vou don't have a copy. )

In general, SHAGGY has always struck me az a sli~“tlv more cerious and less sloppy
version of CRY, You have the same Club sinutes, rritilen by various people (Jack
Herness this time), And you have the same fanni=n columns, by Pon EBllik, Bjo and
others, and the same reviews of science fiction (~hish you aren't getting much in
CRY anymore since Busby decided his coluan was more worlt than it was worth). Wall,
not the same columns, but similar ones, You know what I mean; quit nit-picking,
7ith Bjo around, SHAGGY has much better artwork than CRY, and usually better layouts
though SHAGGY does tend to get too fancy on their layouts on accasion. And CRY hes
a longer add wackier lettercolumn, B3ut I still think the mags are remarkably sime
ilar, Of the two, I like SHAGGY the best, but I seem to be in the minoritv on thiz,
Anyway, I recommend it, too,

’

e
Maybe next time I'1l devote some space to fanzines that I don't like, —‘22;)



The Phantom
Strikes Again!

BY CHRIS STEINBRUNNER
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It was like paying "open sesame" to a world of a thousand thrills,,,a world vhere
brave men =~ and vomen too - risked life itself in service of a gallant cause,
Today they are forgotten people, A whole generation is growing up unavare of elther
them or their greatest contribution: a contribution to the Progress of Melodrama,
They gave 1t their own special brand of fast-moving enchantment, and they gave of it
unstintingly,,,until, sadly, 1t was no longer wanted., They gave us the serizal,

The movie serials =~ Saturday afternnon epicc spaced out by colorful cliffhangers --
belong to the past, They belong to a world where a personal, muscular attack upon
ovil was still possible, No doubt ik precisely becaurse evil could be met on such
personal terms -- because the serials happenzd in a corl of tuentieth-century elfland
where strapping, square=jawed heroes pitted themselvec against horrific villains ==
that they still exert for some of us a haunting faccination, Serials had thelr faults
no one is blind to them, But they had greatness, too; end they gave us a full half-
¢century of thrills, Here arc some memories of them,

The history of seriamls might alzec serve as the history of wotion pictures: the
chapter-plays developed moon after the moviec began and achieved great popularity
during the days of the silent screen, And the ldea of serials -~ adventure stories
broken up into fastemoving chapters -- goes back to the nineteenth century, when
penny magazines called “story-papers” presented rumning weekly installments of no
fewer than three thrillers at once. Although this wesz basically the ancestor of the
serial, the movies were at first slow to learn, In the beginning they experimented
with what might more properly be called the "series" film, Aa exciting story was
strung out in episodes complete in themselvez, The denger was met, and dealt with,
before each chapter closed, leaving the vilkin to dream up dome new peril for the
following chepter, The flrut of these not-guite-serinls, made in 1912 by the Edicon
Company here in New York and on the cliffs of New Jersey, was graced by the simplest
and yet one of the most intriguing titles ever given a film, It was called What
Happened to Mary? UNot only did this multlnchaptered bit of blood-and-thunder pa pave
the way for the serial proper, it also established a tredition once enormously
popular: the serial heroine, Enter Pearl 'Thite,

It's hard to understand, when watching it today, why so crude and uninspired a film
series as The Perils of Pauline should be so enthusiastically remembered -- hard to
understand, that is, until one spots Pearl White, She was one of the movies' first
great stars, and unquestionably the goddess of all chepterplays, This girl from a
small “issouri town had & special kind of magic, In e day when the movie dreamegiril
wag either vampish or wistful, Pearl disnlayed merely her healthy good logks == =z
kind of apple-pie~and-freshecream vigor that w=s the match of any villain, Or even
hapless her! 135 flamboyant as any of her nlots, Pearl insicted that she did all her
stunt work herself,,.and this was very nearly true, “hether outdistancing a rolling
boulder down & mountainside, swimming from & siuking ship to a desert island, escaping
the clutches of a wicked uncle after her inheritance, burning up the distances in an
Anternational motorcar race, braving piretec, gypsies, Indiana and what=have-you, all
in Pauline, Pexrl's zest for adventure got the serials off to a rousing start,

And Pearl did it without much help from the plot, The Perils (ii's strange that it
has such a nostalgic reputation) was both incoherent and inept, almost beyond belief,
The various adventures were strung together without rhyme or reason, generally initi=
ated by Pearl's evil uncle (Paul Panzer), of whose villainy Pearl uas blissfully un—
aware until the final chapter, Pearl's zentleman friend ~- it would be difficul:
call him the hero,  for he wac completely ineffectual, and existed merely to be rescue:
by plucky Peuling =~ was pleyed by Crane “ilhur, ubo later wrote a multitude of "B"
horror melodramas, He had bad example from the Perils, the writing of ihich was al-
most illiterate,
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Taks this example: Pauline is logs% in the Rockies, and captured by a fierce Indian
tribe, Her amazing resembleicc to the izts) toibal Jelty causes the old chieftan to
declare her the living persornificaiion of their immortal goddess, Only in the titles
it was misspelled "immoral,®

But no mere bloopers couid impede the success of The Perils of Pauline: it was snov-
balling into fantastic popularity. The audiences of the day were eating it up --
and demending more, And they get wore, The following year == 1914 «~ Pearl White
was swinging through The Exploils of Hlains, Compared to Pauline, Elaine's story was
e model of sophistication, For one tiaing, her hero was slightly more worthy of his
laurels, and her villain vas a humdinger, Herc's a sample of the plot, Elaine's
boy-friend is Craig Kennedy, whom students of the turn~of-the~century mystery story
1ill recognize as one of the first scientific detectives, The intense, no-nonsence
Craig im determined to end the career of a master fiend known only as The Clutcning
Hand, (And here we come 4o a serial standby and indeed a standby of the whole of
yesterday's popular welodrama; we will deal with the master fiend in deteil later, )
By chanter nine Craig (who iz balding, by the way) has caused Clutch and his under-
world gang a considerable amount of trouble, So a message cut out of newspapeer
capitals is delivered, announcing that The Clutching lland has developed a death ray,
If Craig doesn't get out of the country absolutely at once, peoplo will be felled by
the death ray every hour on the hour, Clutching Hand is as good as his word, Ine
stanter, & hepless passerby in the sctrest outside Craig's laboratory clasps his
chest and keels over, A small, shocked crowd gathers, Sesonds later the whole
thing hapoens again, Hercically, Craig decides to submit to CH's demends, So,
instead of Piguring out the engle of the death ray to its source (a gimmicked-up
klieg light in an office across the street), Craig boards the afternoon hoat to
South Americe, Or so The Clutching Hand thinks, It sesus our villain conceived
this elaborate scheme merely to lcidnan Elaine, Yhich his gang proceeds to do. They
tpss her down a cellar pit -« inside a lovely vine-covered bungzlow in a peaceful
Los Angeles suburb, However Craig end the cops ==~ despite the death ray - wanage
to rescuse her and to save the day,

Mind you, this is but a single chapter -- entitled "The Death Ray," (Another,
called "The Life Current," introduces an apparatus to revive the dead,) And this
vas but a simgle serial, Pearl White was to swing by her thumbs over swamps, sk
scrapers and sizzling forest fires across ten more full years ol thrills. And about
the time of her exploits as "Elaine,” serials began making a point of ending their
chapters before the climax,,.clesing with those fabhulously frustrating tags, "To Ze
Continued Next Week," Not only were those five words used on the screen, however,
These were the days of the great press wars, and neusvaper syndicates regzularly ren
serial stories (all "to be continued next veek!) simultaneously with their theatrical
release, One Chicago daily, by spotlighting the chapters, inereased its circulation
by 8 whopping ten percent, The serimls had truly arrived,

Perhaps the grandest name in the history of those silent cliff-hangers was Pearl
White, but others deserve mention, Helen Holmes, in particular. She was the switch-
man's daughter in a spectaculer railroad adventure called The Hazards of Helen, Ruth
Roland, "The Girld Detective,” was another of the early seriel queens, (And before
she became the girl detective, in her first cliffhanger -~ The Red Circle -- liss
Roland nlayed a wealihy girl reformer teinted by a family curse.,.a taint straight
out of Dr. Jeckyll and bir, Hyde,} ¥alter Niller alternately wooed and rescued Allene
Ray through ten of the serials of the twenties, end the two became known az "the
serial lovers." Warner Oland, later to become famecus for his portrayals of Fu ienchu
and Charlie Chan, set & pattern for villainy es the menacc of the Pearl ‘hite ztorice
And while many of the early serials had as their chief character the l-can-.take-care-
of-myself heroine, with plots revolving around wicked guardians and lost heirs {plus
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the inevitable fate-worse-than-death), such
masculine idols as Gene Tunney and The New

York Giants starred in their own cliff-
hangers, and the chapter~endings became more
frenzied then ever, So did the seriels' pop=-
ularity, By the nineteen-~twenties they hit a
high stride,,.with blood-and-thunder master~
pieces like The Phantom Fos, The Screaming
Shadow, Son of Tarzan, Bride 13, The Dracon's
Net, The Yellow Arm, The Millicn Dollar wystery,
The TWENTY Million Dollar Mystiery -- dozens of
serials with occasionally as wany as thirty
chapters each being released yearly. And

these were no mere S8aturday afterncon fillers
for the juvenile trade, In the twenties serials
were as respected as any star-ctudded featurs;
they were the surest way to fill a theater,

and they knew it,

(When Harry Houdini decicded to invest his

own capital in moticn pictures starring him-
self, the format he chose was ==~ of cource -~
the serial, And he made motion picture hiztory
by battling, through wany an episode, the first
robot ever seen on the s¢reen.)

Forty serials were made in 1919 alone, and the cliffhangers continued unabted through
the twentlies, Very few of them survived the passage of time and the crunbling of old
film stock, and that's s genuine pity, Because we are missing out on a ring-a~ding
world of melodrama the remaining serials from the period cen only hint at. And the
few glimpses we have are terribly tantalizing, One such glimpse iz over the shoulder
of Officer 444 (a "Goodwill Picture" of 1926, starring Ben Wilson and Neve Gerber),
The Officer was not a secret agent nor renking army careerist, he was a fireman,
(Fire-fighting thrillers were the rage in the twenties,) Not a very promising basis
for an exciting cliffhanger, you say? Just wait, Officer 444 -~ big, hearty, Irish
to the core «- was & star member of the fire brigade known as the Flying Squadron; e
hero amongst herces, Now it secems that most of the fires erupting throughout the Los
Angeles of the 1920's were being started by The Frog, the shadowy, hunchbacked leader
of a vast criminal organization, and undoubtedly the Clutching Hand's identical twin,
The Frog's constant companion -- through the twisted streets and sewers of his water-
front empire - is a modish but mannish feume fmtale known as The Vulture, Constant-
ly sending reports to the Frog is the enigmatic Professor Kalium w- looking somewhat
like a Satanic Ernie Kovacs =« head of an apparently functionless group calling it-
self the International Society of Scientists, The Society is convening constantly,
but all its bewhiskered members do is furrow their brows while Kalium snealks away
with another missive for the arch fiend, By the end of chapter three it was apparent
to all astute serial fans that the tall Professor Kalium and the stooned-over Frog
are one end the same person; the really comvlex gusstion was what third identity was
he also??

By the third episode tco, all semblance of plot had been tossed sside in favor of
catastrophe and confusion, The Flying Squadron was forever rushing to fires here,
fires there; all Los Angeles seemed in flames, The Frog was taking audiences on a
crook's tour of Chinatown and waterfront dens {in one dim cellar, girls dressed in
men's clothing danced with one enother, while seedy hoods unconcernedly plotted jobs
and puffed on opium), The pert heroine spent the best part of nearly every episode
resisting kidnap attempts (now carried off by the Frog; now socking the Vulture in
the jaw). Then there was the Haverlyite, Haverlyite was one of those great scien-
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tific echievements, a machinz that could by, and we quote, "a boon to mankind in the
right hands,” but with one d.’eat”OlS sidp sfiest: it could crumble the mind -~ and
change men into monsters, Nacarally Zulivm jost no time in- experiwenting with it on
our heroine, Happily, there exista 3 an antidote: the Radio Ray, which counteracted
Heverlyite, but which in itseif had seme dingeious propsriies, (WMhenever either ray
was in use, theater projectionists slipped a red filter over their lens -- and of
course all the fires were tinted red tcc!) Through scientific laboratory, underground
cell, secret passageway and burning warchovse, amicvle, two-Tisted Officer 444 pushed
his way, not the cleverest of seriul herozs, bui curtainly the most singed, He was =
nice guy, & sweet guy, and he got his girl at the end: in some ways he perscnified a
good deal more of the twenties. than just its serials,

The coming of sound at the turn of the thirties gave the cliff~-hanger an important

new attribute: the haroine's screnm, It was the bepinring of what was for o.time an
elmost inviolate law == her shriek should be hoard at the close of each chapter, as
ths avalanche descended, the Luzz-caw came closer, or the locomotive rushed into the
screen, It released thﬂ pent.up;, heart~stoppins emvtions of the audience, and bocame
as tradition-bound & serial device as the gient. looming question mark that finished
out each chapter, Sound helped in other ways as well, letting cliffhanger audiences
hear the crack! of agsassins'! bullets, the thunder of stampeding herds, the barrooomm
of exploding buildings with the hero trapped inside, lore exotically, it awed us with
the chilling hum and crackle of innumerable death~ray machines, Then too, one could
now hear the hissing, sinister tones of the master criminal as he instructed his band
of cronies from behind a curtain or mask, or over intricate communications systems
that rivailled RCA. And who could forget those cecret temples high in the Himalayss
wvhere, over the whirr of ancient prayer-wheels that were somehou also radios, hooded
dacoits listened to these ominous words: "Ace Drummond must die! The Dragon commands!"

The Dragon is, of course, our old friend the master fiend in not very new a guise,
How persistent ~- and indeed how delightful -~ a theme he was, continuing without a
slack through 'the entire history of the serial (and by that tolken, nearly all of pope
ular melodrama), One of the first talking chapterplays was The Clutching Hand! He
had even taken to the air.,.as the flying menace in one of John Weyne's serials in
the early sound period. * (The -setting was a circus, and in it Wayne duplicates almost
exactly =- more than & quarter of a century earlisr -- the famous flying sequence in
Hitchcoek's North by Northwest.) To zet back to The Dragon, it should be explained
that he was actually a prosaic busznessman determlned for financial reasons, 1o pre=
vent the building of a string of airports acroz T*ont (His schemes are naturally
foiled by daredevil ace pilot Ace Druumond.) So were all the great villeins unmasked,
Innumerable mastsrminds of the undervorld =~ weird and grotesque figures, dark dise
figured shapes never clearly seen, and sporting names like The Phantom or The Spider
-~ were ar the cloca revesled to be (remember the gasps? "Good Lord, not hi mi") the
kindly old invenior, the chairman of the board, or even, in en adn1tteu1f exirene case, .
the haroine's fathox (Because the blood-lines of the serkls were forever pure, it
was made clear immadiately that the girl was not his natural daughter, but "adopted.")
Bent over in hunchback fashion and wearing a long black cape, & huge shapeless hat
pulled low by a taloned hand, these willaing-in-dicsuise lurked -- as did the Scorpion
in Blake of Scotland Yard ~- in such diverse places as gecret passageways under an-
cestral English mansion and an gpache cafe’ in Paris' Left Bank, The master fiend
wag everyvhere: as tangible Jet ag shuddery as nichtfall, Clearly he was a stand-in
for thefears of a simpler and yet still very complex, crhanzing society., Just as
clearly he has retired today. It would be easy to explain his absence by saying he's
noe match for a cobalt bomb, or that world destruction -~ in those days symbolic of
cuite other feare -- now is a 00391b111ty. Sut that isn't the whole ancwer, nor is it
reallj the right one, PoPu‘ar art chanzes, llterature becomes more sophisticated, some
things must be left behind., e parted company with the master fiend as we turned into
the forties, give or take a plot, He accepted his fate like a man == unflinchingly,
brevely evil right up to the end.




The aformementioned Blake of Scotland Yard, by the way, was typical of the serials

of the thirties -- which is to say, it movedalong like the Super Chief and had a
wallop lilke a karate decth-blow, ‘Thich is to say, it operated on so many plot levels
at once it needed program notes by Salvador Dali, “hich is to say: a sheer and utter
joy. Likeable young inventor Jerry Sheenan has perfected a death ray that can dew
stroy over immense distances., The dictinruished Inspector Blale of the Yard, Jerry's
val, observes it will make armies obvsoletc; "munitions stocks will be worthless,"

3ut the Scorpion ~~ "the most dangerouc mcrace for veace in Durope" «- plans to steal
the ray for "such a war as will wmake the last one seea a game for children," (The
year is 1936,) Jerry is going to tura his invention over to the Leagme of Nations
at the forthcoming Geneva Peace Conventions, but he underesiimates the Scorpion and
his gang., And vhat a gang! Our hunchbacked mastermind has agents everywhere,..even
at the Convention itself, in the person of Count Besil Segalofl, a trusted delegate
of the League actually in the pay of & munitions king, 3But Sezaloff is only one
mewber of a far~flung ring of agents, unknown to one another and identifiable only
by a number, The Scorpion controls huge pgangs both in the Limshouse and the Left
Benic: such diverse types as a sinewy, sullen Apache dancer wvho is also a damned fine
knife-throver, a wonderfully mad old begzpar-woman Lobbling down London streets with
messages from the Scorvion, the mindless, brutish con of the crippled owner of a
waterfront boarding-house (the lad iz zo stronz he is kept locked in a cell), and
mwany other delightful characters from baronc to butlers, After twelve chanters of
incredible adventures, Blcoke,; Jerry, Jerry's girl friend and nauseating young Dickie
Jones finally ummask the Scorpien, who turns out to bc another delegate to the Geneva
conference, Our hero then gives over his wachine to the League of Nations == the
climax of the serial, The President of the League tells him: "You have mdde e long
stride in the preservation of the neace of the world,"

Death~rays and destruction rays were a serial commonplace, If the serials had been
our scientific inspiration, hydrogen bombs just wouldnft have had a chance: civiliz-
ation would have been sapped to death long ago., And, in the thirties particularly,
serials plotted the end of civilization with relish, "We are facing the-destruction
of the world,” moan the scientists at the start of The Lost City -- just one.of
dozens of cliffhangers that utilized world's-end as a sort of standard opener,
Henace was everywhere: from evil geniuses cauding titanic electrical stroms Prom

a "lost city" inside a "wagnetic mountein' in Africa; from advanced civilizetions

in the futuristic world of Murania 25,00C feet under the surface of the earth (Gene
Autrey, of all people, rides down to Murania in The Phantowm Emnire); from outer space
menacing earth with fantastic rays at the start of all three Flash Gordon serials,
The sentence "I want enough power to destroy the world if necessary!" literally bee
ceme the villain's stock phrase during that cataztrophic decade, Villains were not
long in getting that power either, The waddest of wad scientists were found in the
serials =~ and, of course, the most inventive, Doctor Alex Zorka in The Phantom
Creeps -~ played with majesty by Bela Lugosi == cawe up with these mechanical aids
during his 12-chapter career: a Devisualizer, worn as & belt, which turns both the
wearer and his clothing invisible; a terrifyving, grotesque robot over eight feet
tall; a wmeteorite fragment he uncovered in deepest Africa vhich has all sorts of
fantastic properties and is the source "of al @y pover'; an ekxplosive more devase
tating than anything the world has yet known; a way of inducing suspended animation
to entire armies; and a metal snider that crawls 4o its viectims, exnlodes, puts them
in a trance, As another character says of him, ke is "worlting contrary to the good
of mankind," Be that as it may, Zorke is very sever with his crities: "You are
attempting to destroy the greatest genius the world has ever lmowni Now let the
world beware my vengeance!"

But even Zorka couldn't ton the eanterprizes of Doctor Zolok, master of The Loat Cit:
mentioned adbove, 'hile not sending out vorldevide electrical storms from his zlean~
ing tower under a magnetic wountain, he budies himself with a Brain Destroyer,
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Indeed, his favorite line throuzlh: every chapter is: “Put him in the Brain Destroyer!”
This marvelousa machine not only ercice ite wird .- 1.3 rays can also stretch the Lody
to giant, superhuman pronorzions, Nov uwhet appenrs %o bo the sheer sport of it,
Zolok permits himself the oppourtirdiy of wntting vhile trihes of soreauing, terrified
natives through the Brain Destroysr, glzefully expanding them into giznts or reducing
them to dwarfs,

T S R . Tk T T K T R SRR B I T R N N
I am carrying on the electromagnetic traditions of wmy people,
w Zololz
T N T I R T IR AR S B T R R I R R T A I

+- And the heroes uwere as incredible as the villainz, ‘Then serials were at their best,
gellant adventurers lilke Buster Crabbe, fane Richmond, Tom Tyler and Billy ilalop gave
us muscular portiraits of raw courage, of rugged nobility, And certaini; among the
virtues of this legion of herous wasz the ability to face the near-impossible uithout
batting an eye, Take, for inctance, football's farmsd Red Grange, He was recruited
for onz of the first teilring serials ever made: Eﬁg 9%&132&2& Ghost, complete with
hunchbacked mystery-villain, In the close of chapter one Red and his girl must bail
out of a burning pleane ~~ but there's only one parachute, So Red lets the pgirl --
Dorothy Gulliver ~- wear the chute, and they share it: Red clinging to Dorothy as
they jump, Dig? Only their combined weight is too much for the silk, and onc by
one the strands begin to break, So Red does the only thing e hero can do, he says
goodbye, As Dorothy ccreams he junt lets go and we see him last hurtling thousands
of feet through space, (Is he a goner? Fot on your life; hels still got a big game
to win! At the opening of chapter two hc 'lands on the back of a second plane that
has just come up underneath,) A few years letsr Diclk Tracy (also in a plane) watches
New York City being swent away by a gigeatic nmorn-mede tidal wave -- surely among the
most devastating chapter-one climaxes ever devizcedi And, lest we forget, collegze
athlete "Flash" Gordon first meets airplans-passenger Dale Arden on a share-the-
parachute gambit. Their airship has been crinzled in a trzmendeus, cataclysmic
storm, caused by the wandering planet lLiongo in an effort to destroy Earth, so I'lash
and Dale bail out,,.and lmnd near the secret laboratory of the ecceatric scientist
Dr. Zarkov, Zarkov has heen building & rocket ship to take him to Mongo, Tor he iz
convinced that on Mongo iz an evil intelligence deliberately nlotting to wipe out
civilization on our planet, Flash convinces the scientist that he and Dale nust
come along too == and the three of them take off in a sputtering, smoke-belehing
rocket ship for a serial adventure to end all serial adventures: far and away the
best serial -ever mdde,

One could write a bools on Flash Gordon along -~ the finest glory of the serial erea,
No one paragraph == or even paper -- could do it justice, Landsome 3uzter Crabbe
and delightful, exciting Jean Rogers were a perfect Flach and Dele, and the superbly
Ansanc villainy of Charlee Middleton made Emperor Ming of llongo a memorable adaition
to the screen's gallery of fiends, The serisl's production values, its sets and its
concepts, staggered the imagination, Fontastic futuristic cities, great fleets of
roclket ships, barren monsier-inflected wastelands, paleces susnended in the sky on
vast anti-gravity beams, lion uen, clay people, rock peovle, winged vwarriors, great
apes, bridges of light-beams, vast atomic furnsces, lands under the sea, wonders
piled on wonders, FPFlash Gordon saved Earth froa ling ia three separate serids, At
the climsx of the first (1936), the strangely Oriental-~looking Elperor has walked
into a flaming crematorium, conceding victory to our hsro, A short two years later,
however, in Flash Gordon's Trin to Mars, Ming is back; he has changed his base of
operations and is happily bvomberding Farth with a deadly Nitron Lamp that causes
earthquakes and cyclones, It talkes a fast fif'teen chaplters on Hars for Flash to put
the Lamp out, HMHing isn't switched off that easily, though, Cne more year and we
find him baclk in charge of Mongo, sending a spacelleet of plague-rockets to spread
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the Purple Ceath ou SS%le iz alm: "to kill
every living thing «- to depopulate the uni-
verse!" Flash blasts off for Maongo again,
and =~ despite atiecis fron the Anninilatons,
an ermy of mechanical men who are walking
bombs =« he marages to destroy the mersiless
emperor, Says Zarlcov: "Ming cenqusred the
universe, and you have just conquerer ifing,
Therefore, Flash Gordon, you have cornuers’
the universe" This bit of grandstend logic,
curious as it may seem, supplied thz titie of
the third and finel serial of the series:
Fiash Gordon Conguers the Universe,

Farfetched and juvenile as they scunded ~=
and es they undoubtedly gere ~~ there was
poetry to those space operes, Flash brought
the serials as close to true art as they vere
likkely to come ~- and, because of him, they
came prettiy daun close, Those three golden
nuggets had grace and zest; they sounded a
high, pure, full-throated call to enic ad~
venture, And bov your heads, kids, for we
won't Bear that call ever egsin,

Small wonder the Flash Gordon series is still
hailed by such Euronean critics as John Peter
Dyer as among the most siznificant end dis-
tinguighed of Americen contributions %o the
surrealist cinema!

Net every serial in the sound heyday was a never-tosbs forgottien masterpiece, but
quite a few of them provided warn, glowing memories, Remember Billy Batscon noking
his way through an ancient and crumbling Siamease toub, meeting the dying wizard, and
learning the magic word? Shazem! (Coumic book fans will notice Genesis tas somevhat
changed here, )* And hou in the rame of Solomon, flercules, Atlas, Zeus, Achilles and
Mercury could Cantain Marvel -~ writhout any camera trickery or lab mattings -~ fly
that way from mountaine~top to mountein-tor and un tha cheer side of buildings?
(Republic Pictures kept that secret well, and used it azain in such ldter sericls

as King of the Rocket lden and Zombies of the Stratoephere,) Remember The Return

of Ohandy ~- a vhite yogi, magician and Aypnolict vho  if anvthing, out-gesturod
Mandrake (and vho was played with vigor by B3ela Lugosi, the villain of the first
“handu serial four short years bvefore!), Our here, who is Lmom ms Frank Chandler
in the Occident, is sbout to be married to Nadji, Frincess of Izypt...only her hi~h~
noss is being sought by the sinister nriests of the lost jisland of Lewuria, "bhirthe
place of black megic," in wvhoze teuples black-robved figures worchipy Ubasti the Cat,
The cult vants Nedji because only the soul of an Cpyptian Princess cen bring hack to
life their Coddess, dead three thousand years =~ and restore Lomuria to its glory,

*Comle books and comic strips sent many of 4heir 16rocs over Lo tiie serizls, 'In
addition to the ones mentioned in this article (Jantair arvel, Dick Trecy, Flash
Gordon, Ace Drummond, Tim Tyler's Luck, Don Tiaslov) there were also Tailspin Tommy,
The Vigilante, Blackhawk, Radio Patrol, 3vek torerz, Secret Agent X-9, Red 3arry,
Green Hornet, the Phantom, Conzo 3ill, 3atman, Suneruen, Mandrake the lagician,
Brick Bradford, Spy Smasher, Cantain Arerica, 3renda Starr, Smilint Jack, and posw
sidly more; some, like Superman, Dick Tracy, and the Lone langer, were done more

than once,
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(It is a testimony to that siout adveniorazs, Haidcre 2lavatsky, founder of the

still-
popular Theosophy moveuwent, that many vy’ he: weird sxnd cerebral theories found tacir
vay untampered into the wmouth of ceriili-lizre chamdu. ) OFf oourse our vhite yogi
rescues his princess - "ealling upon the wisdun ol the East," which evidently
included hypnosis, second sight. thought transferrance, invisibility, telekinesig,
mediumship, and psychic dynawmite!

Remewber the serial Tarzan? INot grunting Johrny Weismuller, but articulate, 1it-
erate Herman Brix -- and so well-snoken was this Olymnic shot~put champion that he
dedicated himself to acting completely, changing his nane to Bruce Bennetit,

The New Adventurss of Tarzan was "actually filmed on location in the jungles of
Guatemala,” but a good periion of the action also tock pliace at Greystoke lienor
in Bngland, Therefore, one saw thie Tarzan as conversant with the aristocracy
as with the apes, as comfortable in forzal dress as in a loincloth, and as much
at ease at a lawn varty o5 astride an slenaant, Lord Greystoke was never again
alloved to come that far out of the jungle,

The memories are crowding on one anotner ovw.,,

Billy Halop of the Dead End Xids scarching for his lridnapped scientist father in
Junior GeMen and for his kidnapped scientist brother in Junior G-Hen of the Alr --
Tucky Tim Tyler crossing Africa in the craziest armored tank ever to rumble off a
Hollywood drawing board -- the decezsed Chinese father of deadly Sombra (The Bleck
Widow!) materializing every once in a while out of a hi-fi set that evidently pulled
in the next world -- Don Yinslou of the Coast Guard battling June Duprez in fog-
shrouded Seattle == Fu Manchu's minions scurrying from dark missions on invisible
wires high above the streets -- Crime Busters trying to bust up the League of
Murdered Men -~ Nyoka the Jungle Girl fetchingly monaced by an incredible gorilla -
or caught in a cell over a lion pit with the floow slowly pulling away - or suspended
over an erupting volcanp with s megnifying glass burning through the rope!

The forties gave the serials World War IT to play with, which the serials did with
characteristic gusts, But, alas, it was the sunset of a glorious epoch.,.it was
the beginning of tho end, Slowly cliffhangers were losing their Saturday punch.

“Yhat caused it? v sheuld this roaring torrent of adventurs ever end? Secme argne
that the serizls veic growing tame and ohbvious: the same almost ritualized conflicts
{such as the boari < scientvists, the divided wans, et cetera), the same tired
cliffhangers (wi.h some "stock' chanter-~ending footage used time ana time again),
the cheating, ths slack, tho carslessness, the all too epparent disintersest, This
was all very %ruc. Sut was it cause oir was it result? !Yas the world moving on to
a ney secularism -- a nev climate of sober realism in which the serial, just like itc
master fiends, could no longer exist? The ansver lies somewhere there, The serials
were dying because neople no lenger believed in theu,

And of course there was the problem of economy, 2ising motion picture costs began
to make the cliffhangers with their tuelve and fifleen chapicrs -~ equivalent to
gbout four feature films -~ a financiel impossiiility, Television wes forcing most
motion picture houses into booking only ster-studded, wide-screen, technicolored
spectaculars ~- far out of the serials' class, 4ad, too, television was siphoning
off serisl talent ~- and money -~ into the quick half-hour videofilm, Those direct-
ors still around, those players still making a living from the cliffhangers, re-
luctantly made the change,,.. There were a few more spurts, a few attempts,

Centain Video, Captain Africa. 3But that was it, The last chapier had enrded,
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Yet the ghost of them still can be seen on TV -- the marest wisp, of course, but
there, One can feel their presence in such shovs as Supsrman (with ors hundred
and four episodes; no wonder George Reeves couldn't escape it), Captain Midnight
(calied Jet Jackson in areas vhere Ovaltine refuses to sponsor )} fu ranchu and
others,

Not to imply these are all serials in disguise, or serials transformed; they're not,
But every once in a while, one spots a prop -~ some fantastic machine or ray-gun -
one hears e familiar line.,,and the floodgates of nostaligia open up, But sadly,

as at a graveside,

And even if the chapterplays could come back, would they really be the same? The
door in the wall is gone, Horizons are shorter nov, and Chinatown is a housing
project, Let those that come after mourn -~ if they remember, And i? they can,
let them replace that world of a thousand thrills.,.whers the eternal battle of
Good against Evil was always
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BOB MARGOLIN:

(510 W,113 Street, New York, N,Y.)

I have a fdw comments to make on Mike Deckinger's article, "Madness and Horror,"
in XERO 3. First of all, in PSYCHO, Janet Leigh did not parade around fetchingly
in her undies. She wore a slip., Let's be sceurate, Second of all, by 1619 mo~
tion picture was not "nothing more than an experimental infant field," Cameras
and projectors had been introduced into the United States as early as 1895 and by
1919 the c¢inema was well on its way to glory, D.Y. Griffith had filmed THE BIRTH
OF A NATION and INTOLERANCE; both kmow= for “hisir startling cinema overtones.
Granted that the cinema fully blossome? Porih suring the 20's but there were still
good films before that,

Mr, Deckinger regards PSYCHO as a giant step forward in the art of moton pictures,
stating that insanity has never been exploited to such a length, Perhaps he never
heard of a British film called DEAD OF NIGHT made in 1045, The story is about a
man who 18 invited to the country to visit a friend, Upon arrival he finds there
four or five guests (I don't remember exactly) each of whom has s personal exper-
ience with the supernatural to tell about. One womsn tells the story of an old
mirror her fiance bought in which he could see reflected a non-existent room, This
mirror vision drives him wad and he tries to take his wife's life (they married)
before she smashes the mirror and restorss him to sanity, Another incident is
about a children's party whers dne of the hide-and-go-seekers discovers a room

in which she finds a live little boy who is supposed to have died dany years bee
fore, Someone else tells of a gold incident which I don't remember very well,

But I have saved for last the ventriloquist incident, told by g psychiatrist, which
is & direct perallel of Norman Bates' sickness in PSYCHQ; probably ean extreme case
of schizophrenia, The psychiatrist tells of his experience with a ventrilaguist
who hed a dummy nmmed Hugo, This fellow is doing a nightclub act when he is visit-
ed by a ventriloquist associate. Hugo, the dummy, makes a few remarks to the sgsoce
iate such as "Take me with you," while Hugo'!s owner keeps telling him to shut up,
The two, Hugo and owner, battle verbdlly back and forth until Hugo makes a remark
which necessitates their leaving the stage, Backstage, the ventriloquist's assoc-
iate has come to visit, only to hear fugo say onece again, "Take me with you, No-
body owns me,” The ventriloguist is frightened and leaves, Later in the hotel bar
Hugo, held by his owner, makes a wice remark to a passing girl which results in his
owner's getting his face punched,

Hugo's owner, expecting a possible etiempt by his assszociate to steal the dummy
steals to the other man's room in the middle of the night and finds the duamy
thers, He is so enraged he kills the asgociate! Discovered, he is put in e jail
esll with Hugo, While in the cell, Hugo, the dummy, continues to make snide re
msriks and finally the ventriloquist flings the dummy on the floow and the plaster
{or wooden) head cracks open. There is a striking shot of Hugo lying there on the
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floor with his head broken into various pieces. It turns out that unbeknownst to
his other persomality, the ventriloquist had stolen up to his essocinte'n yvoom mnd
put Hugo thers so that when he returns to the room leter, ho attributes the dummy's
presencs o his rival!s havins gtolan him, The asguence snds liko PSYCHO wilth
Norman Sates sitiing in the chalr talking to himself axcept that the ventriloquist
{2 In a hospital bed. One difference is that the other ventrilequist has come Lo
vigit, in the voice end with the facial expressions of Hugo, the dummy.

Parhaps the comparison is even mors valid than THE CARINET OF DOGTOR CALIGARI. The
caszes in PSYCHO snd DEAD OF NIGHT, sseide from o few details, are almost exactly ths
seme. 1 haven't seen CALIGARI, but from <hat I have read, it wan hirhly stylised
to convey a sense of unreality which neither PSYOHO nor DEAD OF NIGHT does.

ZK number of others commented on Declkinger's erticle, including Ajay Budrys and
Noreen Shaw who both pointed out an importent fact not mentioned in the article:
Tha ©1itmwaseall-g-mad-dream”’ sequence of SABINET was nol part of the picture as
originally planned, but was tacked on at the very last minute for reasons whioh
offer much interesting speculation, Reconsidering the Tilm in 1ight of this fact
also offers interesting areas io think about, PL

DONALD A. WOLLHEIM

(66-17 Clyde Street, Forest Hills NS

Thanks for AERO 3 which I really enjoyed. Ii's got a nice easy but clear style
about the whole thing that slides dovm & lot easier than scme fanzines otherwise
highly rated.

/
/

The three comments on Beam were interesting though a little acadenic, Not having
seen the original article, nor ever having even heard of FRay Beem, it's like cowing
in on the end of e heated argument in a foreign language, but the argumentn ears
familiar, It's elways the same -~ One guy does all the work and the rest of the
bums are just freeloading. Mas there ever & club anywhere run differently «~= 1in
any field? Besides, take the story of the Penn State SF Society, Why should it
continue? What could it do? The day of crusading for stf is long over, Argue
maybe in favor of space flight? Ha! Experiment in amateur acienze? Doulle ha!l

1t never had a poini, hence couldn't have any reality.

1 think fandom is & way of life {yenh, I know tha ramarids not originsl and surreial
fnndom oeems to disapprove of 1it, but I don't care, it's true rog&rdlenu,) and o=
must meet and simply glov in each other's presence, That's all, VWhat makes 2 fani
That's a different debate and not for tonignt,

Your yundown on N-Minth Fandom meems A joglenl presentation. A bit prematurs -
from whati I ean see, Eighth Random in atill protty damn sirone and a counls yenrs
gere could bring new shifts in the fan current to alter your projection, But -~
it could be,

Comic¢ books,.. After my time. But the discussion 1g Pascinating, I knew and lmotr
men who work on them -~ Binder %o tho contrary 1 know another fellow who claims he
writes Superman today., I al=o happen to remember the day when I bought the Pirst
igaue of the first comic magazine over produced on the first day it hit the MNIC
stands, Not mwany can wake that claim, by Ghod, MORE FUN, and it was oversized,

Zﬁy comic-reading husband tells me that Superman storicd currently appear in nins
a3 ffaront periodicals, ransing Prom monthlise to an "anmial" which appears about
every Tive montha, Bindar, he says, is a writer, not the writer of Superman. Me,
I'm a Mary Poppins fan, PL/
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GENE DEWEESE

(3407 N. 22nd, Milwaukes, Wisconsin)

The meilman sesms to have swapped me today -~ my letter on the 2nd XERO for the
3rd XERO, Couldn't ask for much quicker service, #3 was the best issue so far
in all ways, The "All in Zolor" articles wers the best, especially the Harmon
expose of the JSA., Exactly the sort I1'd love to see done sbout all the other
characters,

However: Your style sheet for the series fair gives me the coldrobbies, to swipe
8 phrase from another comic, Diclk, are you sure you haven't been doing too much
technical writing? The thing bears a horrifying resemblance to some government
specifications I've seen -~ "The description of the component shall contain the
following information: etc," If you sta:t including parentheticals like "(See
figure 4-1)" and calling the illos by Yiguro or teble numbers......... A% one
time I considered doing a YANDRC-typs movie review in the format of a government
T,0. but the whole thot was just a bit too frightening,

I don't want to sound unapprecistive, but I didn't realize you were irying to "do
something worthwhile" with your comics series, (I skipped & few pages here and
there in the first two issues; the only things I invariably read from cover to
cover are YANDROs, Little Lulu comic books, and Arthur C, Clarke books -= not that
I mesan to imply an asimilarities within that group ~=- !) I guess that explains
White's article and one/tenth. Anyway, not to sound gtupid or anything, just
what worthwhile goal do you have in mind? Noztalgia with laughs -~ such as Hare
mon's article =~ is great with me. (Just thot: It was funnye-emewasn’t it?)

/T hope sof

I'm afraid I just cannot take fandom seriously, Any more than I can Hugo Gernse
back, It's fun, and that's about it. If it weren't, I'd be getting either woney
or credits for it, /T'm with you,/

On the same subject of seriousness: In your editorial, you mention "sophisticatsd
sercon", Yes? For instance you mean.,,.? Zﬁelp ~= Oh, Dick? Ch well, serious
or not, XERO is highly enjoyable and I hope you keep sending it,

JRMES BLISH

(P.0, Box 278, Milford, Pike County, Pennsylvania)

My Video piece administered a few unintentional slights (and a few intentional, I
freely admit)., I had meant to give a= complete a 1ist as I could of %he peonle wae
wrote the show thdt year or so, but I must have been typing too fast, I don't *hink
I can reconstruct a complete list aftsr this many years, but I do recall that areng
the people who did secuences -~ in addition to Richardson, Walton, Miller, Knight
and myself -- were Jack Vance, Bob Sheckley, and Arthur C, Clarke. Several of these
did two sequences before the debacle, -- alton of course did a whole string of then
== and there was one instance of one of the boys rewriting another, at Olga's re-
quest, (Not me, Doc, not me!)

One last note: one of the glories of the show for the writer was the model shop,
Hollywood models are usuzlly very elaborate -- a spaceship model, for example, may
run six feet long, just in case somebody may want to count the rivets -~ but on TV
that's not necessary because of the degradation of the image. Capt. Video spaceship-
rarely ran longer than a foot and cost very 1ittle; and the man vho made them also
did the shooting, and was good at it, This meant that the writer could call for a’l
kinds of tabletop and other process film without so much as a blench from the produce
it was regarded es part of the normal cost of the show., My script called for a
planet~wide earthquake, and the model shop turned out guits a terrifying one, /Tes,
James Blish=Arthur Merlyn, Ubiquitous Mike Deckinger won the prize this time.z3'~
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EARL KEMP:
(2019 North Whipple Street, Chicags 47, Illirois)
Dear Pat,

Since you're a hell of a lot betier looking than Dick, I'm going to write
this one to you. The occasicn is the receipt of XZRO 3 (proncunced zerc here, hou's
by you?) Zshme wax?

The reproduction, artwork and stencilling are beyond reproach. The contents fabul=
ous, "What tec do abou’ what teo do about what to do about it." TI'11 have to side
with Don Thompson here tecsuse we're in very mach & similar situation here. The
'big'! local club is undar the auspices of the University of Chicago, and delighted
to remain there for all soris of favors granted, like free meeting rooms, #rec
kitehen facilities, projectors, screens, all the goodies of 1life, The ingroup
(becnuse the nmme of the liniversity conaot be used in any public way without ver-
mizsion) leads a double 1ife as the Cil SF ucague, & name we can bandy about as
publicly and disrespectfvlliy as ve plemsse, "e have the sams described sitvation,
wherein we just meet enough new studant members each semester to retain our Univerew
ity charter; from then on it dwindies,...

Mike Deckinger did an excellent job contrasiiny PSYCHO with DR CALIGART. I have
seen DR C several times now, but ales, F3YCHO only once, And vhile I never person-
ally made the same connections until I read the article, he is right. I would not
go to the extreme of advocating many more on the same theme, but both were great in
their own right.

I would like to think that Arthur Merlyn was damon knight, but knowing how difficult
it is to get material out of him I'll pinpoint him as being one of the Red Pank bYoysg,
del Rey, Blish possible.../Right! .,.on the third try. Do you win 1/3 of a copy of
FLYING SAUCERS?/ I'm going to skip commenting on the comics bit., Not that I don't
dig it, because I do, but because eomethiing Dick brought up is far more pressing,

Ninth Fandom: Dick, I think you hit it exactly right here., But wouldn't you be
wore inclined to think of it as some sort of renaissance? To me the sn:le most
significant word emerging from the current bviggies (or at least those I consider
big and important) is "think", The zines are all think zines: XERO, HABAKXUK,
DISCORD {and KIFPLZ that you mentioned, but has escaped me so far), and to this
I'11l add Ajay Budrys infrequent DUBIOUS, To me they ares all calculated to make

you think. Personally, I reed en article in any of them, close the issue and just
let my swall and overtaxed brain run madly through whatever cores, stopping only to
sip a little more beer or light another cigaretter,

I think of it as a renaissance because I think something big and lasting is going

to come from all this. Z?es, 8 great big screaming reaction/ At the risk of "spread-
ing it around" I'1l bring up WHO KILLED SF and the in-progress WHY IS A FAN. T look
on these as certainly something of value, but morc than thet, a concentrated effort
towards magnifying, and if possible solvinz cne sw)> problen. (And at the same
time, Dick, take the opportunity of thariing you, Foreen, and all the others vho

did my ego so much good with your kind words alons tris line,) I think HABAXKUX

does the same in some of its highly opinionated arvicle, and certeinly Dick, in

your oun material in XERO you do the same, I'm orly sorry you don't do much more

of this "soul searching" for wuant of. & hetter word,,.

(I dig this Marvel bit so much I even bought a copy of your picture from Buck, how
about that?) Now I'll quit, I'm pooped..,
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80OB LICHTMAN:

(6137 Croft Avenue, Losingeles 5§, California)

I received XERO 3 the other dar, bSuit I've been putting off writing becausse I'm un=-
able, even yet, to wake up my nind asz to whether or not youfre just kidding in your
editoriel, Really, you're in a rather pcor pocition to judge whether or not a new
fandom is coming into the foreground, especially one whose main interest is, of all
things, comic books, %¥You happen to be publishing e fenzine whose main center of
interest «-~ indeed its entire reason for existing -- is the discussion of cowic
books, Zﬁbw this is just plain untrue, The present iscue would be a good argument
against your claim, but it is ex post facto evidence, So let's look back at the
contents pages of XEROs 1, 2, and 5. Among the authors who appear, none dealing
with comic books, are: Harlan Ellison (on PSYZI0), myseif (on Mervyn Peake), Ray
Beam, Les Sample, Don Thompson, E:eck Joulson, a&id Cuns "0lf? fan purely fannish
matters), Mike Deckinger (on television aad tl.zn or movwiew), "irtaur Merlyn" (on
television), and Larry Harris {on books and writing). Certainly comic books have
received much attention in {ERC, obut this does no* mc'ze XERO a comic~book fanzinq;7

XERC is the only fanzine which has dealt with comic books at any grest length to
date, KIPPLE had had occasional features on the subject, and admitiedly these fest-
ures have increased in the amount of space thsy take un in any given issue, but it
hesn't been an overvhelming interest there, HABAKKUX has had one article, the art-
lcle entitled "War Baby" by Ray Nelson. Outside of these magazines, ncihing of sig-
nificance has appearsd concerning comic books, As for ihe proijected magazines you
mention, COMIC ART end FORGOTTEN WORLDS, these are not really Significant, to my way
of thinking, Remember EC fandom? For that matter, there are & number of fanzines
out that might herald e monster-movie fandom, if you want to bhe that way about it,

But comic books,.,.really! Besides, T tend to look upon the whole discussion=-zine
topic with somewhat of a grain of salt and my tongue firmly inserted in uy cheek,
Fandom isn't going over 102% to these discussionzines either; it just seems that way
because the producers of such magazines are currently a bit more active and vocifer-
ous than other fans, There are still far more "fannish" (if you insist on differing
fanzines between "fannish" and "discussion", a dilstinction too clear-cut for me to
stomach) fanzines than "discussion" fenzines, and such will always be the case, I
believe, (Leaving apazinea out of it, please!) Fandom just seems to have to have
something to quibble about, and now discussion vs, fannishness is the subject, just
nuwerical fandoms, fanzine vs, convention fans, and who=killed-o0l'~stf? heve been
topics for quibbling in the recent past,

Fannish centers,,, I would agree that New York “as become more of a center of fanzine
fandom than it has been in the past -- it hes eluyeys been a center of conveniion and
club activity -~ but I am inclined to gueition %iie nrominence of Chicago. After all,
who lives theve other'n Farl Kemp, and if Ci% 1z 3u~t e center Zor Kemp's precence,
what has Earl dene to further comic “ools end dizcussionzine~? Seattle is a left-
over center from Eighth Fandom, is it not? And ar Zor your statement that derkeley
is past its zenith; need I only poiat out that one.of the *op discussionzines,
HABAKKUK, emanates from that location? Also, you seem o have totallv overlooked

Los Angeles in your survey, UWhit with people lilte Bruce Pelz, Ted Johnstons, and
even myself active here, los Angeles deserves consideration as a leading fan center,
(However, the thought occurs to me that much of our activity this past year or so

has been in apas - Bruce and I are in five apas apiece, for instance -~ and not so
much in general fandom,

Ray Beam's article on science fiction clubs and like that seems to have gotten some
interesting replies, so let me stick in my tuo cents worth, I am perhaps unusual
here in Los Angeles in that I'm about the only leading actifan ( a statement whicii?f5



I don't think is too farfetched, do you? I didn't and don't claim BiFshin,) who
isn't a regular attendee at the weekly meetings of the LASFS, During 1959 I went
to about ten meetings, but from Septembe:r 1659 until Octover 1960 I didn't atiend
at all, and since October 1920, 1-ve only attended two meetings, the ons in October
that broke my 13-month non-attenduncas string and the Chrisimas meeting., (I am
planning to attend a meeting towmorrow or the w=ek after, I might note,) However,
during the same periocd of tiuwe, I attended cuiils a nurber of Fan Hill parties, went
places with fans (notably to Calico to help with “The Musquite Kid Rides -Again"),.
and visited Fan Hill during non~LASFS attendance, The trouble with the LASFS, from
my point of view, is that it's still too much & science-~fiction club, There is one
member in particular vho bores many of us stiff by spending endless minutes making
"announcements" about this and this bit of inconsecuentelia, There is ithe famnicsh
element in attendance, and tle usual plonker fights (which I consider childimh from
grown fans like Bruce Polz, and wouldn't do myself'), but mostly the overbearirg et~
mosphers is a mixtvre hetiewn science~fiction club end N3F-ish organizetional chat-
ter (what with various club cormittess). The only reason I go to those meetings as
seldom as I do is ic tali to the fanzine fans efterwvards or out of the meeting roon
during the meeting, I find the aeetings themselves rather uninteresting for ue,

This is why 1 wouldn't particularly care to be part of a2 science-fiction club with a
lot of sclence~fiction, per se, fans in it. Out at UCLA a fellow LASFS wmember has
been kicking around the idea of starting up e sif club on campus (he's a stf fan more
'n 8 fanzine fan himself) and perhaps even calling it (on my susgestion) the Yestwood
Science Fiction Society (and mmybe even tal:ing out incorporaticn papers??), - But the
way I see it, I wouldn't mind helping to organize the club, but I would object heat-
edly to being expected to attend meetings, They would, for me, he as dull as dust,
Dry as a popcorn belch, Flat as ginger ale or root beer after it's been sitting
around in a glass for several hours, Like that, .

Probably much of this attitude can be traced tc my stfnal background, I started
reading the stf stuff back when I was just a iree tad, ten years or so old, but I
didn't begin reading it in earmest until I was 14%., From the time I started it in
earnest until the time I got into fandom, a pericd of a year and some months as'I
remember, I read it to the exclusion of everything else, I must have read over 120
stf novels (or their equivalent) that year, I know I read GALAXY from its beginnings
up until scmetime in 1953 before I got %ired of the whole goddamned stf mess and
stopped reading stf almost entiraly for a year or sa, 1 do read some science-fiction
noy ~= 1 have a sub tc F&SF and keep up with some of my favorite authors ~~ but it
isn't the same anymore,

Sg there you are. What of it? ﬁ?ardon me, but I feel cranky this afternoon,)
[Go to bed, Go directly to bed,/

Hell, I guess that's really about it, I don't know, haven't decided that is, if I
want to lend my active supnort to you comic book fans, I enjoyed all that comic
book stuff, but don't feel moved to comment, Tell Larry Harris that I thought Paul-
ine Ashwell's "Umrilling to Echool” was a first-rate stinker. Tell Meggie Curtis
not to tell her friend anything about fandom hecause 1f she is a potential hyper=-
active she will mess up things good being hyperactive the first year of college,
Tell me there really ien't a letter by Henry Ackerman in this issue; I thought I'd
seen the last of him when I stopped reading old-time fanzines,

Ti11 XERO 4 then,,..

-=Y, R, Pedway

4;Z<f5 Nostalgie screws up & lot of people,



STEVE STILES:

(1809 Second Avenue, New York 28, N,Y.)
Blad to hear more about the good Captain Video, The sheer beauty of the seriss came
to we yestsrday when I was santeuplating Plash Gordon in uy guiet intellectusl way,
it was the continuity, tha elirThanging elenont yhich held my interest; like edting
peanuts, bigosh, how could you stand mizsins e snow, when in the last adventure the
Ranger was boing aseimilnted mlive? I+ Wes intersating 4o read through an inside
viswpeint, but as for gusssing who tho suthor is, I nbeolutaly refusza; who wants to
itin FLYING SAUDERS! Once some fellow told @ that Video wma written by a blg pro and
goshwowboyoboyaboy, but I never pay attention to that crazy !

Buck Rogers stuff,

Harmon's piece was,,,.? A wonder to imagine, perhaps
might be the best description, I'd bve willing to bet
that the comics themselves, in thaeir originality,
were swinging bores, I canft bacls that un,
being limited to EC, but it always scemed
to me that the artists of that sra were
particularly uninspiring, As for ECs

not being great Hterature,,,blaspheny!!

It was rather surprising to learn
that Binder, so vastly capable
of rendering imaginative
comic strip plets, is
turning out some of
the papier-mache
writings that seem
to be the norm nowadya,
Sort of like Feldstein
writing the tripe he does
now after after the '53-!54 .
period of YEIRD SCIENCE and e
WEIRD FANTASY, Sad, ASOE TEIREN oy e
Your description of the probable new period in fandom is,,,ul, perhaps they had
better be taken one at a tiwe, (1) "hy is it certain that Berkeley is past its
zenith? Are you trying to break the cherished dreans of a younsfan, or sumpin?
(2) "Thile I think that CRY is past its peak, I'm not altogether sure that SHAGOY
is, There are also indications that CRY will shift with the change, I'm not sure
that 1'm not afraid of fendom shifting towards discussion zinc orientation, TRSSER
CT and HABAKKUK were like rays of sunshine through & smogbanlc, I enjoy variety in
reading, and after so much fasan prattle they were refreshing, dut I wouldn't like
it to become another king of prattle, 3ezides which, strangely enouph, it was the
old in-group jokes which brought me to fandom, (I could even understand most of the
fansneak in my first CRY, and enjoyed imnensels 4he in--roup arguments, ) (3) 1
still feel faanish, snif, (5) AMAZING STORIZS cwe ull, zalk, cholze!

Don't be a tree on mel
=« $ill J. Jenkins
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BOB BRINtY

(10 Fairfield St,, #8, Bosinor i€, Mazea huseits) :

XERO 3 was in no way inferior *o the first fwu numbers, and that is saying & lot,

I found Mike Deckinger's discussion ot the paraliels between PSYCHO‘and DR. CALI~-
GARI especially interesting, I rrcently had the opporiunity of seeing the two
films on sucoseding nights (there is a print of CALIGARI floating around the Boston
£ilm societies, and it menages to get shown about twice a year), and with both of
them fresh in my memory the parsllels aire guite noticeable,

Also enjoyed the inside view of "OCapiain Videc." Since I never saw any of the pro=-
grams and have not read any cf the bocks rs somics, there are no personal memories
and no nostalgia to tie in with the discussion, but I found it very interesting any-
way. In view of the -~ er ~- nrizs olforsz, 171L refvain from attempting to guess
the identity of "Arthur Merlyi! s bt if 14 is Lhe scme author who h2s used this
name before (for example. in 3uver Scierse 'n the early £37s), then it is no wonder
I enjoyed his article, 1 cun % :ocatl.apyching by Blee, er, Merlyn that 1 haven't
enjoyed reading, :

Agrees with Harris' comments on antliclogiea, thoueh 1 would add a couple of reuwarks,
The first is- that the more antiiciogics are published, tne harder it is to compile

a good one., When Conkiin etaried, Fifteen years ago, ke had the whole past Tiles
of the field to choose from; but his anthologies of the late 40's and Pohl's pb
anthologies for Perma in the early 50's effectively used up the majority of read-
able atories from previous year:, Nowadeys an anthologist either picks from recent
times or runs the risk of repeating previous anthologists'! choices, Either alterm
native leaves him open to (justified) censure, so he has lost the game befare he
even starts to play.

Second, the geveral references to the Bleiler-Dikiy anthologies are a mite out of
date, The last Bleiler~Dikty book was published in 1954; the 1955, 1956, und
tNinth Seriaes” (1957—8) anthologies were editec by Dikty alone., And according to
all reports, the series is now dead for lack of a publisher.

One other remark: there are two ressonable markets for anthologies == libraries
(whick do not, in general, keep files of sf msgazines), and people who like reeding
sf but never buy sf megazines, I know several of the latter variety myself; thov
would rather read an arnthelaogy cf astories drawn from the magaszines than read the
individual mAagazines -~ and the herd-cover anthologies look nicer on their shelves
than weuld the ’iles of *he magrzines themselves, They do not read sf of'ten or
intensivaly enough to folluw magazines month-by-month; but content themselves with
a couple of hard-cover bocks = year, _

/Regerding the choice of latter-day anthologists
(re-reprint already anthologized materisl or use very recent stories) there iz a
third course open, albeit a difficult and risky one: seek out obscure sources in
hopes of finding good stories no other collector has seen before;7

On the Yhateto~do-about-it thing: the University of Chicago SF club might be a good
case-history to examine. Since I haven't lived in Chicago since mid-1955, my direct
experience ends then; but according to friends in the Chicago merea, the club is
still going along much es it did when I was a member, t'hich means that the club

has held regularly scheduled bi-weselly meetings for something upwards of twelve
years, during which time the bulk of the membership has undergone several complets
changes; there is a core of "old stand-bys", but the transient membership of the
cluh has zlways been falrly large also, These new members just seem to appear when
it is time for them,., The programs of the UofC club meetings were always based
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directly on science-fictional material: panel discussions, movies, slides, drama-
tizations of sf stories (I remember the dramatizations of some Gavagan's Bar stories,
and of Chad Oliver's "The Boy Next Door" w-- we had & hell of a lot of fun with
those), talks by visiting celebritiec, ete, I cen remember very few example of
new people showing up for only one mesting end never coming beck,..most of the ones
who came once, returned for the next meeting, and the next.,.and a few wonths later
were probably officers of the club, and were teking lust ac active & part in the
goings-on as any of the older members, And the club has, as far as 1 know, never
put on an active membership drive. New members either hear about the club by worde
of mouth, or see the club's ads in convention program booklets, But the important
thing is, they do hear about the club, somehow or other; the membership has held
fairly constamt for quite a number of yeers, in epite of somewhat rapid turnover,

DON THOMPSON

(Room 36, 3518 Prospect Avenue, Cleveland 15, Chio)

The lead article~-symposium is interesting and I am especially surprised with my
segment -- it seems much better organized than I thought, though it could stand
improving, Buck's attitude is the type I meant to decry: the fan who doesn't care
to atlend organized meetings for the sake of recruiting new fen. Hell, I prefer
disorganized gabfests myself, but pretty soon I'm not going to have anyone to talk
to (not strietly ture, I'm warrying a fan), I'm in it for fun, too, but I like to
give a thought to the future now and then, Wolff's idea is a little idealistic,
it seems to me -~ just how does one collect a bunch of readers and form them into
& club, then leave them on their own? 1 seriously doubt its feasibility.

Deckinger's article could have been more tightly organized, but the idea of compar-
ing PSYCHO with CABINET OF DR CALIGARI is a good ona, I do wigh, though, that you
had prefaced this with a warning not to read it if you haven't seen the picture, I
hate to think of somebody reading the article who hasn't get seen the movie; it
doss give the thing away,

Larry Harris is a far better fan and reviewer than he is an sf writer. Possgibly
it's werely his collaborating with Garrett that gives me this fseling; Garrett is
just playing around, prostituting his talent and infecting science fiction with
social diseases in the process, Harris, in this article, shows evidence that he
cares about science fiction and I think he ought to let Mark Phillips and Kenneth
Malone die natural deaths and strike out on his own. This is a very well-thought-
out article, and I reslly should restrict myself to it, but I like to complain
whenever 1 get the chance about the lousy ending of the second Phillips novel,
whatever it was called, Apparently "Phillips® wrote themselves into & hole and
had to make Malone & super~superman to overcome the JD superuen, Hell, 1 was
hoping for him to find a way that an ordinary type mortal could do it, BErie Frank
Russell, who writes far too little, would have managed a way to do it, See his

I Legwork, "

Blish's article {and don't you dast send me a cory of FLYING SAUCERS, bway) /aw,
please/ is quite interesting, though I doubt that “Captain Video" was as good as
he makes it out to be, I saw only a few installments, since my family succumbed
to TV only recently, and I thought it stunk. Personally, T think westerns are the
besti-done things on TV (with rare exceptions such as Twilight Zone" and news=
features by Huntley Brinkley or iurrow-Friendly), probably because producers,
writers and cemeramen have more experience with horseshit-and-gunsmoke epics

then any others, People are used to westerns, so you can start making them adult,
People are not used to sf, so it's for kids, Serling is trying to start feeding
the TViewers a dose of adult sf, even though they've had none (egain with rare
exceptions such as "Visit to a Small Planet") to eat in years, since they were on.
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the CVIDEOQ pablum, His shov is popular, plecing with the Pive finalists in the TV
Guide poll for best continuing series (Qther finalists in this b-r-o-a-d category
were: "Father Knows Best' ((vhich wen)j. "Guraricke," "The Real bMcCoys®,) but he's
been having sponsor trouble ever since he started., 1 don't think TViewers are
ready for sf, except for occasianal appearances, They’d rather watch hoods mowing
down cops and other hoods for 5% uinutes before Eliot Jess devotes the last five
minutes te mowing them down,

On to another topic: Magazine sf is not quite all dead, but it's dying, T will not
be content with books alone because I like short stories and I won't get shori stor-
ies without magazines, Regret, not remores, more nearly describes my feelings hera,

My favorite prozine is F&SF, AMAZING is better than it used to be, but every sf
magazine is better than AMAZING used to be, The magrzine lcoks great compared to
the Fairmen, Browne and Palmer versions, but it still prints a great guantity of
crap, The recent novel by Dr, Sam lMcClatechle (I'm s%ili not sure that's not a
pseudonym of Moskowitz') is an archaic, clumsy, =tiff and self-consciously "eute"
hunk of crud. FMaybe it had a good middle and end, I don't know, I started feeling
queasy in my stomach halfway thsough the first installament, How many great stories
has AMAZING published lately? FHow wany have they published that-are unreadable or
barely readable? I read every word in every issue of F&ST and even @ALAXY and IF,
but I skip over at least one story in every issue of AMAZING and FANTASTIC because
I find it dull, stupid or corny -- or not even reuoctely science fiction, And the
covers, for Christ's sake ~- and the way Lobsenz snickers about the mundane reaction
to his cruddy covers ~- are a disgrace, I you didn't already read sf, would you,
as an intelligent, mature person, pick up a copy of a magazine with that stupid
cover of a planet~head swallowing a spacechip?

And those "arty" little monstrosities by Bunch,,.Jeszus, Mary and Joseph., Yet they
look arty, so everybody praises them, despite the fact that they are all alike,

AMAZING STQRIES a good wagazine? Come on now, You've got to convince me of that,
I think it's in about fourth place, below F&SF, IF and GALANY end it's superior te
ANALOG only because Campbell is determined to wae ASFF a vehicle for his own
crackbrained beliefs,

PAT AND DICK £LLIDGTON

(2162 Hillside Avenue, Walnut Oreek, California)

Well, I seem to have recovered firom incipient gafia and am agein able te¢ draf myself
toward a tyner and start commeniing on fanzines again, Actually I think that you'rs
--chronologically speaking--quite a way doim in the 1list but I've completely given
up trying to figure out vhich came first,

I really wish I had read Beam's article, vhich frankly sounda a bit silly but then
I'm judging only from the comments on it, ictuelly fues Jolff's idea is the only
one that makes sence to we, but even that would require some established fan's time
and energy, uillingly given., He? I don't think we owe professional science fiction
& damned thing and wouldn't walk two steps out of my way to rearrance a mmgazine
stand or raat at a newsdealer unless I personelly wasn'i getting a specific mafazine
I wanted, Sure I recd scionce fletion and I like it too but if all the maga in the
field folded ‘tomorrow I wouldn't asob a lonely tear at all., I'd just shrug and say
so what and go bacl: to reading something else,

I further don't give a damn if there are two pro mags or fwenty -- I wouldn’t buy
them all if there were twenty, that's for sure, and most them would be filled with
pure trash. Science fiction is nice, some of it and sometimes, but who wants acres
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of the stuff being published? Not me. As to fandom, it's nice too but I don't feel
any obligation at all to extend fantastic aelrning hands to neos or to organize fan
clubs all over the place, This docsn' % mean “hat I don't or won't do so. I do so
vhen I find it enjoyable, and have wany times in %he past. I don't thirk either
science fiction or fandom (the latier wore particularly) is likely to die on the
vine at any time in the Porseesble future, I don't think fandom neasds "recruiterst
either, or speciel organizations to aid iew fer or organize fan.clubs, Is this he
heresy, so be it, but them's wub fezlings, All this Jazz ebout crises in the making
and we Must Act Nov rings like so much warm voloney tc me and always have,

Mike Deckinger's comwnarison of CALIGARI ei’h PSYCHO is "uite interesting, The real
shockers in films, though, are nol alwvays b any means limited to Just blood and
gore, I wonder if either of you ever saw ISLE OF THE DCAD -~ Marc Stevens and, I
think, Karloff, from sometime bac!s in the fertiss? /Liolcadid, T didn'37 It hed real
seet whoppers =~ spots where a nuiber of woo:le in 4iie audienze would literally jump
and gasp with shock, They achieved thelr eff2ct by simnle 1ood setting and atmoc-
phere, a gradual diminishing of all cound and then a sudden -- expected ~- shocl of
sound or action,,,and wman, thsy were but sacsers,

Yeeh, sure, Harlan Ellizon ren RCGUZ? Hoho,

Harmon continues the interect penerated in me by the first AICFAD, Fis remsrks on
Wonder Woman are quite apt, nerhans even the same ertists -- the style is similar,
For really blatant use of this sort of thing though, another pubber (neme escapes me
nov) really took the cake, The one that had JUMBO, JUNCLE, et al., They really zot
carried away with the fetisher drawings, I forget now but it seems to me they had
half a dozen zines around, though JUMBEO end JUKGLY sre tie only two thet stick in

my mind, ZI blg birdie whe needs a shave “odav “ells me that outfit was Fiction
House -- Malcolm Reiss and T.T, Scott, They nubiishad JUIIGLE, JUMBO, RANCERS, FIGHT,
WINGS, #4nd == forget it not! -~ PLANET COMICS, nlus a counle of minor ones (FIREHAIR,
MOVIE COMICS, WAMBI) in addition to their pwlns, And we have a stack off PLANET COMICS
and will you do the AICFAD article on theu?/

As to your last page, which sesms to have set old Tee Carr off at such length, I

kind of incline to the opinion that you're sort of joking, I mean some of the things
have pertinence but a lot of it is sheer balderdash, I don't think your geographic
center bit 1'ill hold waler or that this thesis holds water at all regarding time
spens in fandom in general,

As to comic books, like I say, I think it'e interesiing nostelegis but I'd hate to
see fendow taking up such a thing as a wain interest, or even as a main side interest,
Dinna micunderstand me, I'd lilke no end to s»e the series in X run on Sorever. but
b ?
I'd also rather see it stay localized »ight thiere, jnmm I hope you're kiddin
J > © ? - g’
thourh even if you're not I doubt I'd carsy on like Terry did about it,

Umm, nothing wore to say, I find JXER0 thorouchly interesiing an? even more thoroughly
enjoyable and hope you'll keen sending it my way, nven if vou don'i become a focal
neint,

|IT === ._=============r,======================== ———————— |SEEs=mmsans

Thus ends the first EI session under our new Eight Page Limit Poliecy, &nd the column
was only ten pages long, Again, thanks to the unpublished correcsnondents; nlease
keen writing,
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IN PLACE Of XERO'S CUSTOMARY SERIOUS EDITORIAL,

READ THIS VITAL MESSAGE:

castillo
507% greenich
sf 1L calif

Dear schizophrenics:

An excerpt from a card sent %o Doncho: "There secms
to be a wass~zurge among the catile recently 4o bandy
about comic-book statistice lilte baseball averagoee,
I hope this regressive idiosy dies out =with the con-
ditions tint prompted it, I'm afraid these peonlo
confuse regaining childhood spontaniety with the
morbid imbecility foisted on children by adults,

So far (aside from Nelson) the only oneé who's. had
anything intelligent to say on the subject is Bosgs

' (XERO *35)".,.All around you is a society scething,
bagzing not only for a critical evnluation of its
Tfundementals but for o re~sonsiruction of those very

A

fundamentals, and you people si” on your ass and dis
l cuss comic-books, ¥hat's wrony with you, angmy?
| A ‘:‘4‘ Jullf
r £

L ——— — —— i, — -

SIMPLE “PLEASE CANCEL MY SUBSCRIPTION® WOULD HAVE DONE,
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= foartcecenth
SR e annual
/v. L

veustercon

july 1 and 2, 1961
1eamington hotel
oakland, california

fritz loiber ic
guect of honor;
Jack speer is

fan guest of honor,

$1 before june 1
§1.90 after june 1
$1.25 on june 17

register c/o:

miriam carr

1818 hearst street
berkeley, california.

progrecs report
advertising retes:
#1.00 per half page,
15¢ per quarter page.

we won't be there,
unfortunately,

but many nice neople
will, will you?

even if you can't
attend

it really won't do
any harn

te join

and they can surely use
-

“

h

e
money.




